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FADE | N:

EXT. STAR-FI LLED SKY - N GHT 1

Studio logo transitions into a CONSTELLATION in space. Cam
pul | s BACK, as nore stars enter frame, formng a starfield.

SPLI NTER (V. Q)
A sensei once counseled a grief-
stricken boy, as his ol der brother
prepared to | eave for battle.

ON STARS - Begin to see a DOZEN or so stars, alnost formng a
zi g- zagged |ine. Cam continues to adjust.

SPLI NTER (V. Q)
He said, “Child, why do you cry?
You are both part of a fanmily. And
a famly is a bond that cannot be
broken by war. By strife. By force
or negl ect.

ON STARS - Camslows its truck-out to a gradual stop as we
see the pattern beginning to form As if follow ng the stars’
pattern, the CAM LONERS as we find ourselves going into-

EXT. SOUTH AMERI CAN JUNGLE - CONTI NUOUS 2

SPLI NTER (V. Q)
And nore inportantly, you are
brot hers. And brothers you shal
remain, despite tinme... argunent...

LOAER - fram ng the tops of JUNGLE, noonlit and surrounded by
m st. A nountalin range peaks over the horizon.

SPLI NTER
...and even... distance.

SUPER TI TLE: SOVE STI NKI NG JUNGLE | N SCUTH AMERI CA

CAM RESTS atop an old CHURCH ROOF. The peaceful scene is
suddenly stopped by a MACH NE GUN BURST! CAM CRANES over the
roof revealing -

EXT. JUNGLE VI LLAGE - CONTI NUQUS 3

Arelatively nodern village... for a renote jungle. Dawn is
JUST barely beginning to break. The norning m st persists as
we see FOUR FEDERALES wi th machi ne guns surroundi ng a group
of VI LLAGERS.

ON GROUND - A WOVAN VI LLAGER is thrown down. Her SON, 8, runs
to her side. She’s mad. Her son cries.



VWOVAN VI LLAGER
You nonsters!

UP ANGLE - As we see the THREE FEDERALES, greasy nen, hol di ng
AK-47"s, and | ooki ng down with hardened indifference. GCS, we
hear an EVIL CHUCKLE. The nmen part as we see-

- COL. PANTERA. A bottom heavy disgusting pig of a man wal ks
up between them Pantera |eans down, face to face with her.

PANTERA
We appreciate the generous donation
for the continued protection of
your vill age.

ANGLE ON - Their jeep, overflowing with the Village's
preci ous crops.

WDER - Atiny group (10) of other villagers stand at a safe
di stance. The Whnan’s HUSBAND runs forward. He inmmediately
LUNGES at Pantera, just as-

- SHI KA- SH KA - Pantera is flanked by 3 MACHI NE GUNS poi nt ed
at the Husband's chest. Pantera slothfully grins. He | eans
forward and yanks an HEI RLOOM NECKLACE from her neck.

PANTERA
After all, the jungle can be a very
danger ous pl ace. BAH HAHAHAHA.

They junp into the Jeep and tear into the jungle LAUGH NG

EXT. JUNGLE ROAD - MOMENTS LATER 4

The jeep clanmors down the bunpy nmakeshift path. Pantera sits
in the passenger seat as the others are crammed in around the
food. The Jungle | oonms om nous around them

H GH ANGLE - As we watch the jeep fromthe jungle ceiling
hi gh above... as if from soneone’ s POV.

ON DRI VER - He suddenly reacts to a fallen tree on the road
ahead. Slans on the brakes. Pantera is thrown around.

PANTERA
| di ota! Watch where you’ re going!

DRI VER SOLI DER
There’s a |l og on the road, senor.
(quietly to hinself)
...that wasn’t there an hour ago.

PANTERA
Well, what are you waiting for?!
REMOVE | T!
(to sol di ers behind)
Cortez! Andel ay!



CORTEZ | eaps out. Grabs the winch fromthe front of the jeep
and pulls 1t to the log, roughly 15 feet away.

JEEP POV - Pantera and Driver barely notice the out-of-focus
bg Cortez get suddenly YANKED out of scene!

ok CORTEZ (O S.)
... yirk!

ON DRIVER - His eyes go wide. Trying to see in the dark.

DRI VER SOLI DER
(softly, nervous)
D-d-di os mo.

ON LOG - Cortez is gone. Pantera wakes up.

PANTERA
What ?! WHAT IS I T?!

CS - Hear the sound of a CHAIN clinking. Then WHOOSHI NG as
the chain wi nch suddenly FLIES I N, and CRACKS t he BURLY
SOLDI ER across the jaw It waps itself around his neck.
Bef ore he can react...

- YONK! He gets pulled over the hood of the jeep, |anding on
t he ground HARD

BURLY SOLDI ER
OCF!

Burly gets pulled backward... away fromthe Jeep and into...
t he darkness. He SCREAMS the entire way, claw ng the ground.

ON JEEP - Driver is freaking out now Last Soldier is in the
back. Pantera stands up in the jeep. “Last” junps out and
readi es his machi ne gun

PANTERA
(to Jungl e)
VWHO ARE YQU?! SHOW YOURSELF! !

DRI VER SOLI DER
(whi sper)
... The Ghost of the Jungle.

PANTERA
VWhat ?!

DRI VER SOLDI ER
(shaki ng/ nervous)
The jungl e god that punishes those
who prey upon the weak.
(1 ooks scared to Pantera)
He’'s comng... for us.



OS NO SE - Suddenly hear the whooshing of 4 quick punches,
ki cks, a short machi ne gun burst and a WHUW. Pantera and
Driver ook to the ground.

ON GROUND - Last Sol dier lays beaten on the jungle floor.

DRI VER SOLI DER
|’ msorry, senor.

Driver bounds out of the Jeeﬁ and runs SCREAM NG i nto the
jungle. CAM PULLS BACK with himas Pantera shrinks in bg.

PANTERA
COMRD! I GET BACK HERE!!

Sonet hi ng suddenly skitters behind Pantera! He turns to | ook.
Not hi ng. He reaches down and pulls up... a MACHETE.

PANTERA
SHOW YOURSELF! DO YOU REALI ZE WHO
YOU RE DEALI NG W TH?!

ON PANTERA - He circles backs against the Jungle wall, trying
to find him Tense. Suddenly-

-a PAIR OF WVHITE EYES open in the bl ackness behind him

In a quick series of shots we see Pantera getting the raw end
of a flurry of fist and foot attacks. His attacker is noving
way too fast for the canera to keep up.

Pantera falls back, panting heavily. Panicked. He tears off
into the dense Jungl e!

ON PANTERA RUNNI NG THROUGH JUNGLE - Thick foliage. Panicked.

EXT. JUNGLE CLEARI NG - CONTI NUOUS 5

An oasis of calm violated by this sweating, nachete-
clutching brute. He stunbles, then stands i n the m ddle.

PANTERA
| amnot afraid of a nyth!
(eyes darting)
I M NOT AFRAI D OF A GHOST!

ATTACKER (O S.)
Actually... it’s “Turtle”, pal.

Pant era sw ngs around. Eyes w de.

ON ATTACKER - W pan up the thick green |egs. Miscul ar and
strong. Further up. Arms to match. Rough skin. It wears a
shorn HOODED PONCHO. Inside are two white eyes and gritted
smling teeth.

The poncho falls to the ground.



ON ATTACKER - 1t's LEONARDO Beaten bl ue bandana blowi ng in
the breeze. Total hero shot. He pulls out a SINGLE KATANA
SWORD, poised for battle. Pantera’ s backed into a corner.

PANTERA
Let’s see if a ghost can die, then.

Pant era SCREAMS and runs to Leo and starts sw nging! At the
CLASH of sword and nmachete, we-

SMASH CUT TGO

EXT. JUNGLE VI LLAGE - MOMENTS LATER 6
The Boy is still at the Village O earing. Suddenly -

- the sound of the JEEP begins to runble in the distance! The
villagers panic and scatter. VROOM The Jeep flies out of the
jungl e and bounce-slows into the FG

Only there is no one driving it... and it still has the
stolen food init. And the stolen nedallion dangles fromthe
rear view mrror.

WOVAN VI LLAGER
It’s a mracl el

The village rejoices. The Boy steps aside for a beat, |ooks
back at the Jungle. Something catches his eye.

...a small crouched figure on a tree branch. Barely
sil houetted. H's white eyes Iit in the darkness. One of them
W NKS as the boy smles.

BOY VI LLAGER
(beam ng. .. softly)
The CGhost of the Jungle.

I NT. UNDERGROUND CAVERN - LATER 7

Leo leaps into frane. He takes out his katanas and | ays them
carefully on the ground. He KNEELS, head bowed, eyes cl osed.

- LEONARDO
My training is now conpl ete.

The canera lifts away fromLeo... and then PLUNGES into the
near by CAVERN. MJSI C begins to swell. Camtravels a few feet
until it DIPS TO BLACK, and cones up begi nni ng our-

OPENI NG CREDI T SEQUENCE



I NT. M SCELLANEQUS SEVER, O L AND | RRI GATI ON PI PES 8

The music is in full tilt as the canera travels through
seem ngly mles of underground pipes of all types and design.

The camera cones to the end of line. It rises up through
STEAM .. then through a netal grate, as we find ourselves in-

EXT. NEWYORK CI TY STREET - N GHT 9

A nouse-| evel shot of the spectacular city that never sleeps.
It’s oddly hypnotic. Still. Until..

- BAM A pair of sneakers |land barely in front of the canera,
tearing off into the distance.

NYPD #1 (O S.)
FREEEZE! STOP OR WE LL SHOOT!

Shoes belong to a pani cked MJGGER, early 20's, as THREE NYPD
OFFI CERS cl anor after him The Mugger is a jackrabbit -
hoppi ng newspaper machi nes, rolling under passing trucks and
doi ng anything he can to avoid arrest.

Eventual |y the NYPD peter out. The nugger | ooks back. Sml es.

MUGGER
Heh, heh... suckers.

ON MUGGER - His eyes suddenly go wide as - VROOOOOM - we see
a jet-black tweaked out notorcycle fly over the cops’ heads,
aimng directly for Migger!

MUGGER
VWhaaal |

The Mugger runs, but can’t escape. The Driver is dressed in
all -black notorcycle | eathers and bl ack-vi sored hel net. Scary
and facel ess. He quickly gains on the Migger and GRABS hi m by
the collar in md-stride!

MUGGER
You crazy?! Put me down, man!

But Driver doesn’'t. Instead, he holds himlower wthout
stopping the bike... and proceeds to plow Migger’s head into
every trash can and garbage bin along 9th Avenue!

MJGGER
oW HEY! WHAT' RE YOU-OW'! OCF!

Just as it looks like he'll hit a telephone pole... Driver
veers left! He drags the Migger into...
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EXT. DEAD END ALLEYWAY - CONTI NUOUS 10

Driver tosses himonto the ground at fuII speed. Mugger
SLI DES down the alley and collides with a pile of garbage
like he’s a human bow i ng ball.

ON HEAD OF ALLEY - The Driver guns the bi ke and kicks up a
ton of dust and racket, peeling donuts at nmouth of the alley.

And then he stops. Dust slowy settles and snoke di ssi pates.

MUGGER
Wh- wh-what kinda freak are you?!

The Driver gets off the bike. Silence. Backlit by headlight.
He wal ks directly to the Miugger with purpose. Migger starts
toreally freak out. Driver picks himup by the collar and
SLAMS himto the back WOODEN FENCE WALL.

MUGGER
P-p-please. Don't kill ne, man.

Driver just cocks his head. Mugger can see his own terrified
reflection his Driver’s black visor. Driver reaches behind
his back and pulls out a COVBAT KNI FE! He reels back and...

MUGGER
Wh- wha- wha- WHAT ARE YOU DO - AAAGH!

WHAM - Driver nails the dagger through the Migger’ s JACKET,
PINNI NG HHM TO THE WALL. Driver turns around to gather the
purse’ s bel ongings at the nmouth of the alley.

After he stops cringing, the Migger wiggles the blade out of
the wall. Driver doesn’t notice as - THWP-1P-IP! - he hurls
the knife at the Driver!

THUNK! 1t sticks in the DRIVER S BACKI!

ON MUGGER - Hi's grinning eyes suddenly GO WDE as Driver
slowy turns around, UNHURT! The Mg i's traﬁ ped as Driver
noves toward him.. andaB(J_OCHAINdropsto I's side.

ON WALL SHADOW - as we see a flurry of punches, kicks and
throws as Driver lays a beating on the crimnal who needs to
be taught a lesson. An OS Police Siren chirps.

MOUTH OF ALLEY - The police suddenly show up, cherries
flashing. They run to FG nouths drop.

NYPD #1
. whoa.

NYPD #2
The N ghtwat cher .
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ON MUGGER - Hung uBside down by a chain. Purse hangs fromhis
neck. He’ll live, but never commt another crine again..

EXT. NEWYORK CI TY STREET - CONTI NUQUS 11

CLOSE ON A NEWSSTAND - Headl i nes read “WOVAN MYSTERI QUSLY
RESCUED FROM BURNI NG BUI LDI NG'. “POLI CE SEEK MAN KNOWN AS
‘THE NI GHTWATCHER' FOR QUESTIONING'. “VWHO | S THE

NI GHTWATCHER?”

WDER - A quieter area of the city. Broken by the squealing
of the bike as Driver (N ghtwatcher) roars in to a stop.

Ni ght wat cher drives underneath a TRAIN BRI DGE. He takes off
his helmet. Red cloth spills out. He turns around as we see-

- RAPHAEL, THE RED- MASKED NI NJA TURTLE

He reaches back and pulls out the KNIFE fromhis SHELL. Looks
at it, shaking his head and grinning. He sheathes it.

RAPHAEL
Heh, heh. Nice try, chunp.

QUI CK SHOTS - Ignites and revs engine. Straps hel net back on.
Headl i ght conmes to |ife. Lets the clutch out.

VROOOOM - CAM STARTS TI GHT ON bi ke as Raphael tears away.

M CHAELANGELO (O. S.)
Dude... |’ m scar ed!

CUT TO

CLOSE ON - A PAIR OF TURTLE EYES... M CHAELANGELO S! They're
wi de with FEAR Nervously darting around, unable to keep up
with the surroundi ng danger.

M CHAELANGELO
Dude! They're all around ne! Wat
do | do? WHAT DO | DO?!

M key’ s eyes continue to panic. DONATELLO s voice cones in
over a RADI O Cal m ng

DONATELLO ( Q. S.)
Just relax, M key. Renenber your
training. You Il be fine.

M CHAELANGELO
But | need back up this tinme, nan!
BACK UP

DONATELLO (Q. S.)
(sighs)
...you re such a prima donna.
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13

CAM PULLS BACK TO REVEAL WE' RE | N

I NT. UPTOAN APARTMENT - AFTERNOON 12

The cam pulls out of a LARGE MASCOT HEAD - | ooks |like a big
goofy Turtle head with googly eyes and dunb smle. WDER we
see a fake ZIPPER spirit-glued onto Mkey’s plastron. In his
hands, he holds two nerf-styl ed NUNCHUCKS.

M CHAELANGELO
(frominside mascot head)
Ckay - wai t a- WHOA- WHOA- WHOA- WHOA! !

Suddenly TEN KI DS W TH Bl RTHDAY HATS AND FOAM NUNCHUCKS r un
in SCREAM NG and start beating on Mkey... a little too hard.

SCREAM NG Kl DS
Get him Yeah! You suck! Hey!
Aw i ght! Take that, Turtle-dork!

M CHAELANGELO
O+ WHOA! OWN YEOM O ON WATCH | T!'!
HEY! NOT BELOW THE- OOOFF!'! OW'!

End WDER with the kids all wal king away from M key, now on
the fl oor doubled over fromthe “playing”. A beat, then-

-one nore kid runs back and kicks M key.

LI TTLE G RL
KEEEEYA!
(turns and wal ks back)
This was the best birthday ever,

Monmmy !
M key GROANS as we-
DI SSOLVE TO

EXT. UPTOMN APARTMENT - SUNSET/ LATER 13

Beauti ful downtown autummal street. Parked in front, we see
t he “COMBUNGA CARL” PARTY VAN | oudly decorated in Kkid-
friendly colors with an enbarrassing and | owtech | ooking
TURTLE HEAD ON TOP. PUSH I N on upstairs apartnment w ndow.

SOCCCER MOM (O . S.)
Thanks so rmuch. You' re worth every
penny. | have to tell al
friends about you. You'll |ove
their Kkids too.
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10.

I NT. UPTOAN APARTMENT - CONTI NUOUS 14

Mascot M key is standing at the door, holding a fistful of
cash, still in full costune.

M CHAELANGELO
I can only hope they' re as |ovely
as the rugrats you got here.

ON KIDS - They | ook tough, brandishing their nerf weapons - a
toddl er street gang. One of the kids does a finger-polnt-then-
throat-slit gesture. The nom | ooks and beans. The kids
quickly smle to cover.

M CHAELANGELO
(through gritted teeth)
Such. .. angels.

M key | ooks to the side, and sees the still piled-high stack
of Pl ZZA BOXES t hrough the fake head POV.

SOCCER MOM
Ckay! Everyone say good-bye to
Cowabunga Carl! BYE!
M CHAELANGELO
(put-on voi ce)
Hyuk! Cowabunga dudes! Bye!

KI DS
ON DOOR - As the door closes and Momturns back, a green hand
reaches in quickly a grabs a box of pizza. The door cl oses.

M CHAELANGELO (O S.)
Heheh. .. score.

CUT TO

EXT. UPTOMN APARTMENT - MOVENTS LATER 15
M key opens the van's rear doors. He PULLS OFF the fake

zi pper on his chest and then pulls off his fake turtle head.
Hi s trademark orange bandana spills out.

He turns, breathing in the fresh surface air. A quiet beat
until - A POLICE SIREN approaches, faint, in the distance.

M key junps in the van, slans the door shut as the car
whi zzes by.

WDER - the van takes off down the street.
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17

18

11.

DONATELLO (Q. S.)
Hey, hey, hey... don’t forget the
face thing.

EXT. NEWYORK CI TY STREETS - LATER 16

CLOSE ON - a regular notorist sitting in his car at a traffic
light. Don nonitors froma small dashboard cam Man | ooks OS
Left. Reacts.

OFF HHS LOCK - W see Mkey beside himin the van. He's
behi nd the wheel - face FROZEN in a goofy SMLE |ike a
ventriloquist to “hide” his identity. Don follows on a smal
surveill ance cam under the rearview mrror.

M CHAELANGELO
Yes... sir.

DONATELLO ( Q. S.)
That’ s a good boy.

M CHAELANGELO
All’s I’"msaying Donnie is that no
one woul d notice if YOU did one of
t hese gi gs every now and agai n.

DONATELLO ( Q. S.)
But you add such... panache to the
character.

M key, enotional, pops into “fully aninated” facial nopde. He
rubs his sore neck

M CHAELANGELO

Well, if panache is French for
“punchi ng bag”, |1’'d have to agree
Wwth ya.
I NT. TURTLES LAIR - MONI TOR ROOM - CONTI NUOUS 17

A darkened roomlit only bY the lights of dozens of tv's,
monitors and TV tubes. Cables run everywhere. In front of
themis DONATELLO - our resident tech-head turtle.

DONATELLO
C ose enough. | - uh-oh-

ON MONI TOR - Don watches M key through a TRAFFIC CAM in front

of the van. Don is jacked into every major security and
surveillance canera in the city.

EXT. NEWYORK CI TY STREETS - CONTI NUOUS 18

DONATELLO (O. S.)
-you got a peeping tom
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12.

ON CAR - The Man is still looking - only now really freaked
out - at the fully animted M key head.

M CHAELANGELO
Aw nut s.

M key suddenly grips his face back into a tight SM LE,
frozen. He | ooks over and waves at the man who confusingly
waves back.

M CHAELANGELO
(ventriloquist style)
Just get ne outta here, dude.

ON DON - He hits some switches. Monitors change.
DONATELLO

Traffic's cl ear eastbound for two
bl ocks. Then hook up with route J.

BACK WTH M KEY - He's still waving with a frozen smle.
M CHAELANGELO

~ (ventriloquist style)
Ri ght eous.

M key imedi ately “unfreezes” and sticks his tongue out and
antics at the Man! Before the man can react, M key TEARS OQUT
and zips across traffic down a deserted side-street.

...as we notice the annoying ice creamstyle nusic tinkering
along with his gaining speed.

M CHAELANGELO (O S.)
You HAD to install the nusic too...

DONATELLO (O S.)
Al'l part of the cover, ny friend.

CUT TO

EXT. H DDEN ALLEYWAY - EVEN NG 19

The van parks in a long-forgotten alleyway. A dummy gate
cl oses behind it, obscuring it fromview

UNDER THE VAN - W see it’s parked over a manhol e cover. It
slowy slides shut.
I NT. SEVERS - CONTI NUOUS 20

The dripping concrete and netal nmaze explodes with the
cacophony of M key riding his skateboard, backpack in tow

M CHAELANGELO
YEEEEEHAAAAAAVWNAN !
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13.

But this isn't just any half-pipe - it tests all of MKkey’s
skills in ninjitsu, extreme sports and cross-training. He
junmps on and off the board to occasionally tackle obstacles
with all four linmbs. A fun rock n” roll sequence.

Feels like Mkey is nmles away fromthe surface world when he
arrives at a seenmngly DEAD END. He sniles as he reveals a
BRI CK DUMW WALL that brings himto...

I NT. TURTLES LAI R - CONTI NUOUS 21

M key lands in the “foyer” of sorts. Atop entrance stairs. He
ki cks the doubl e doors open.

M CHAELANGELO
Honeeeeey! |’ m hooone!

As M keK slides down the banister, the camdollies around
behind himrevealing the LAIR Breathtaking to fresh eyes.

It has a wonderful lived-in feel - they' re not squatters...
they’ve made this their HOME. Furniture is jury-rigged and
the place is customlit to Erovide the right kind of
atnosphere. If we | ooked behind the surface detail, we' d see
a nmesh of wires and circuitry powering the entire lair.

Donatello runs up to Mkey. Mkey robotically hands himthe
wad of noney fromthe party.

DONATELLO
Moneynoneynoneynoney.

As Donni e wal ks away, M key LOUDLY CLEARS HI S THROAT. Don
stops as M keY hol ds out his hand. Don’s busted - he peels
off a few bills and hands M key his share.

M CHAELANGELO
Dono arigato, dude.

M key wal ks into the roomand plops down on a sofa. Hits a
renote as a BIG SCREEN lights up I1n front of him Suddenly-

SPLINTER (O. S.)
M CHAELANGELO

M key springs fromthe couch. Snaps to obedi ence.

M CHAELANGELO
Yes, sensei.

ANGLE ON - SPLI NTER t he Japanese rodent master and father of
the TWNT. He is well-kenmpt, still walks with a cane, and has
the same sparkle in his eye. He approaches Mkey. Silent.

SPLI NTER
(a beat)
Vel | ?



14.

M CHAELANGELO
Sensei ?
(thinks, then realizes)
Oh! Here ya go, Master Splinter.

M key reaches into his bag and renoves a foil-w apped piece
of BI RTHDAY CAKE. Splinter |ights up.

SPLI NTER
Ahh! Butter crene frosting!

Donatell o wal ks to Splinter. Holds his hand out, judgnental.
DONATELLO

Master. No cake. You renenber your
| ast chol esterol tests.

SPLI NTER
But |-
(changes attitude)
-Donatello! | amyour Master!

DONATELLO
Nice try, sensei. But you can still
be nmy Master... with | ow
chol esterol .

Splinter surrenders the cake. As Don wal ks away,
M chael angel o reaches into his bag and secretly passes
Splinter a snaller wapped piece.

SPLI NTER
He- heh. You have done well, ny son.

Donatello wal ks to the fridge and opens it - FILLED with
dozens of other pieces of Birthday Cake | eftovers. He tosses
it wth the rest.

CUT TO

EXT. ROOFTOPS - SUNSET 22

The street noise belowis barely audible. Canmera creeps al ong
the edge of the building, reaching a row of GARGOYLES.

PAN ALONG GARGOYLES - Still. Concrete. Creepy. Just as we
pass the fourth, we barely notice it’s WH TE EYES OPENI NG

QUI CK SNAP BACK TO GARGOYLE - Only now it’s gone. Sonet hing
strange is coming to town...

CUT TGO
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24

15.

EXT. NEW JERSEY HARBCR - SUNSET 23

Large freighters. Lots of activity. PUSH IN on a steanmer as a
crane |lowers a LARGE VERTI CAL CRATE to the dock - it THUMPS
down hard.

APRIL (O S.)
Careful! That isn't sonme box ful
of fishl

CAM LONERS - as APRIL O NEIL | eaps down into frame. Dressed
in jungle expedition gear wwth her head wapped in a bandana.
She takes off her sunglasses and admires the crate.

ON BOX - Labelled “O Neil Cargo”. Sonething oni nous about the
crate. PUSH IN on it as April steps in front. Admires it with
pride. Turns, takes out a cell phone, and hits speed dial.

ON PHONE DI SPLAY - “Calling HOWE'. It rings.

APRI L
(inmpatient nutter)
Where are you?

INT. APRIL AND CASEY' S LOFT APARTMENT - CONTI NUOUS 24

A spacious NYC loft - tons of bookcases work as room
dividers. Piled with artifacts, unopened crates of all sizes,
boxes of maps, and a general organized ness. A hockey gane
BLARES froma TV set.

CAM PANS ACROSS ROOM - The tel ephone continues to ring just
as we reach the KITCHEN - with piles of dirty dishes and fast
food. And then a path of strewn clothes that gets nessier and
messier until we reach -

- CASEY JONES, snoring on a sofa. He finally wakes up,
clanmors for the phone, tripping over ness in the process.

CASEY
(groggy)
Talk to ne.

APRI L
Hey. It’s ne. |’ m back.

Casey rubs his face, tries to orient hinself. Looks at watch.

CASEY
Was that today, babe?

April’s disappointed. Same ol d Casey.
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16.

APRI L
Yes. It was today that | returned
to you after being in a deadly
jungle for alnbst a nonth.
(beat)
| thought you were going to neet ne
down here?

CASEY

" msorry, babe. | nust’ve-
APRI L

Forget it. 1'll take a cab.

A |l ong pause on the phone. Casey knows he’s bust ed.

CASEY
I m ssed you?

April doesn’t answer. She cl oses the phone. Casey slunps in
hi s chair, shaking his head.

CASEY
Good goin', Case.
Back at the dock, April is back to business.
APRI L

Howi e! Get this on the truck for
delivery! Let’s go!

P.OV. INSIDE BOX - See April through the wood slats. W’'d
swear we al nost hear... LOW GROAI NG

CUT TGO

I NT. M KEY S BEDROOM - LATER 25

M key is on his bed. H's thunbs pound away at a video ganme on
TV_[.bored. He puts down the controller and yells to the
cei ling.

M CHAELANGELO

He stands up and wal ks to DON S ROOM He opens it. It takes
only one foot until the door is pushed up against piles of
TECH JUNK. M key uses his shoul der and pushes it open.

ON DON - He’s hunched over a work table, back to M key.
Tinkering as always. WIld inventions line the walls, sone
finished, some not. Sone pay tribute to past TMNT adventures.

M CHAELANGELO

Don, y’ever feel like you were
meant for nore? To DO nore? Like,
nean, sonetines | feel |ike..

( MORE)
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M CHAELANGELO( cont ' d)

i ke we never really left that
glass turtle bow en we were
little dudes.

REVERSE ANGLE - Don |ifts his head up, eyes MAGNI FIED i n sone
bi zarre head contraption. He flips up side panels,
ELECTRONI CA MJSI C bl ares out .

DONATELLO
Oh, hi Mkey. You say sonethi ng?

M CHAELANGELO
(sighs - to hinself)
Every daK it’s the sane thing. Wake
up. Birthday party gig. Drive hone.
vatch TV. Traln. Ri nse. Repeat.

DONATELLO
I know. Isn't it great?

A beat. M key sighs, then wal ks back downstairs to the LIVING
ROOM SOFA. He and the canera think he’s alone, but before he
knows it, Splinter is sitting next to him cross |egged,
still, and sipping tea.

M CHAELANGELO
WAH! !

SPLI NTER
M chael angel 0. Boredomis never an
i ndi cator of your surroundings. It
is areflection of your inner

heart. Fill yourself wth
excitement on the inside... and
you’II live the nost rewarding life
of all.

M key stares at Splinter, dead pan. A beat. Then returns to
flipping channels. He stops on a NEWS program - “NYC DI RT”.

NYC DI RT REPORTER (O S.)
And so yet again, police officials
are baffled at a crine of
retribution that can only be
attributed to the nysterious figure
known as “The Ni ghtwatcher”.

M key lights up. On TV is a flashy well-coifed, know not hing
REPORTER. Beside himis a news photo of the tied up MJGGER
from our second scene.

NYC DI RT REPORTER
This is the latest in a string of
vigilante acts that have been
pl aguing the city for the past

year .
( MORE)
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NYC DI RT REPCORTER(cont' d)

Al t hough the victinms have been
crimnals thensel ves, the

Ni ght wat cher’ s acti ons have been
identified as destructive and
overly-violent... verging on the
edge of lethal.

Can’t smile wi de enough. He runs to his room

returns with a POLARO D CAMERA. He snaps a picture of the TW.
He pulls it out, placing it in his N GHTWATCHER SCRAPBOCK,
overflowi ng with paper clippings and articles on the

vi gi l ante.

M CHAELANGELO
Now THAT' S what |’ m tal ki ng about!
Cruising the streets, busting those
who hol d t hensel ves above the | aw
(novi e announcer voi ce)
But they aren’t above HI S.

Don wal ks in, holding an in-process invention. He | ooks up.

ON DOOR -

in sight.

DONATELLO
M key, the man’s practically a
crimnal hinself. Anyone who
operates w thout boundary or rule
of | aw cannot be |egislated and
needs to be reigned in.

RAPHAEL (O S.)
Sounds like four turtles | used ta
know.

Raphael wal ks in, his N ghtwatcher costune no where

RAPHAEL
VWhatta we tal kin’ about, boys?
Soundin’ a little too egghead fer
ny tastes.

SPLI NTER

Ah, Raphael . Your brothers and I
were just discussing the vigilante
Ni ght wat cher once agai n.

(beat - concerned)
\Wer e have you been? You’' ve been
spendi ng so nmuch tine away from
hone lately...

Raphael ' s on edge fromthe nention of Ni ghtwatcher already.
H s attention doesn’t break from Donatell o.

RAPHAEL
| joined a book a’ the nonth cl ub.
(to Donni e)

So just what’s your beef with
puttin’ dirtbags behind bars,
Donni e? Go ahead... enlighten ne.
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Splinter watches the growi ng tension with concern.

DONATELLO
| have no problemw th the
i ncarcerati on of those who deserve
it, but if soneone like
Ni ght wat cher has ultinate power. ..
t hen who nakes sure he doesn’t
cross the |ine?

M key picks up two NI NJA BLADE RINGS, twirling them around
aggressively 1 n nock battle.

M CHAELANGELO
I think he’'s COQOL.

DONATELLO
O course you would

M CHAELANGELO
(in bg, oblivious)
Keeya! HATCHAAAAAA! !

RAPHAEL
Sonmetimes there are |ines that even
the police can’'t cross. Soneone has
to be wlling to do what needs to
be done. And to do that, fear
becones a weapon.

DONATELLO
You are such a Neandert hal .

Raphael does the bully FAKE LUNGE at Don. Don reacts quick
and startled, eyes w de.

RAPHAEL
I rest ny case.

SPLI NTER
(scol di ng)
Raphael! If bullying is the only
way to argue your point, then
per haps you do not have nuch of a
point to begin wth.

RAPHAEL
(gritted teeth)
Yes, sensei.
(to M key)
And quit touchin ny stuff.

Raph yanks the Ring Bl ades out of Mkey' s hands and storns
out of the roomby flipping up a series of cables to the
second fl oor
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DONATELLO
(too-late-retort to Raph)
That was just a startle response
?nd isnt really an indication of

ear!

Raph does the “blah blah” hand gesture from above. Enters his
room slams the door and i medi ately BLASTS MJUSIC. .

...and it’s some annoyi ng pop H P-HOP song.

RAPHAEL (O. S.)
AAAARGH AND STOP TOUCHI NG MY
STEREO TOO, M KEY!!'!

Then HEAVY ROCK starts playing to drown out his famly. A
silence sits in the roomas a CD flies out of Raph’s room

Tense in the roomfor a bit. Don | ooks at the other two.

DONATELLO
It’s an involuntary thing your body
does when stinulated |Iike that.
(no response)
VWhat? It’s true

CUT TGO

EXT. HARBOR - NI GHT 26

A large JET LINER flies into the city. Lowering. The wheels
fold out under the carriages.

CLOSER - LEOis on the landing gear, his face lit up by the
city glowin front of him He junps off as - FOOW! - a HANG
GLI DER opens up from his backpack. He lowers the glider to

t he water and RELEASES!

I NT. SEVER PI PE - MOMENTS LATER 27

Di sgusting. Dripping. Qut of the sline, Leo rises. A beat...
i nhal es, then SM LES W DE

LEONARDO
Mm .. home sweet hone.

I NT. TURTLES LAIR - N GHT 28

Al is peaceful inthe lair. The big screen TV is the only
I ight source. MKkey snores and drools on the couch, covered
in junk food wappers. Donnie sleeps with an “TECH HEAD
magazi ne over his face... gadget-in-process in his |ap.

ON ENTRANCE - Leo wal ks in and places his bag on the floor.
The place feels different... but still feels |ike hone.
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He tiptoes with ninjitsu precision across the floor, avoiding
t he potential noise-nmaking nmess bel ow him He sneaks to-
I NT. SPLINTER S ROOM - CONTI NUQUS 29

Leo peers in cautiously. Splinter is still awake. Expecting
him Kneeling on the floor. Very serious.

SPLI NTER
Ent er .

Leo wal ks in and kneels in front of Splinter.

LEONARDO
| have conpleted ny training,
master. | am prepared for the next
st age.

SPLI NTER

That you are, ny son. You must now
apply all that you have | earned on
your | engthy journey to your
everyday life. THAT will be the
nost challenging training of all...

Splinter reaches out and hands Leonardo an ANCI ENT MEDALLI ON.
Leo i s touched.

CLOSE ON SHADOWNS QUTSI DE OF ROOM - W see a pair of EYES,
wat ching the entire scene... jeal ous.

SPLI NTER
|”ve m ssed you, Leonardo.

Leo hugs Splinter.

LEONARDO
|’ve m ssed you too, father.

SPLI NTER
I"mafraid nmuch has changed in your
brothers’ spirits since you have
left. But now that you are hone,
they will finally have the ethical
and warrior |eadership they have

been lacking. The famly needs you.
ON LEO - He swallows that big pill very hard.

LEONARDO
Heh. Yeah... | nean, yes sensei.

SPLI NTER
(to doorway)
Raphael , your brother is hone.
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ON QUTSI DE OF ROOM - Raphael wal ks out of the shadows. He's
good... but not too good for Splinter. Splinter and Leo break
and face the doorway. An awkward sil ence.

LEONARDO

Hey.
RAPHAEL

Hey.

Raphael eyes Leo... and then the nedallion.

RAPHAEL

So... congratul ations.
LEONARDO

Thanks.
RAPHAEL

(awkwar d beat/fake yawn)
Vll, I"mgoin to bed.

He | eaves.

TV ROOM - Raph wal ks through the room cuffs Don on the back
of the head, and keeps on wal ki ng.

RAPHAEL
Leo’ s hone.

Donat el | o wakes up, |ooks around. LIGHTS UP when he sees Leo.

DONATELLO
Leo!!

ON M KEY - He wakes up. A Cheese Doodl e stuck to his upper
snout. Real ly groggy.

M CHAELANGELO
But | don’t WANNA pop out of the
bi rt hday cake, Ms. Ro-
(snaps out of it)
LECOOOO !'!

M key flips past Donnie and slans Leo with a gripping HUG ..
and doesn’t |et go.

LEONARDO
Hey little bro!
(a beat)
M key? You can let go now... um
M key?

M CHAELANGELO
(rmuttering)
So bored... so bored..
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CAM LOAERS | NTO FLOOR AS VE. . .
FADE TO BLACK

OVER BLACK - Quick bursts of AUDI O VI OLENCE. Steel,
scream ng, tranpling, and runbling. Then-

-with each audio burst, we now see a VI SUAL BURST. Strong,
rimlit, iconic imges of an | MVENSE BATTLE - a slicing blade
weapon, screamni ng nouth, angry eyes. Then-

-a nonster claw Gnashing teeth! Scared eyes! Horns and
tusks! The edit gets intense, until -

W NTERS
AAAAAAAAAAAAGEGH! I'!

I NT. W NTERS BEDROCOM - DAWN 30

It was all a nightmare. W go WDER as we take in the
ostentati ous bedroom of MAXIM LI AN WNTERS, a young m d-40’s.
Fanmous NYC entrepreneur.

Wnters is |arge, handsone, built and powerful in every
sense. His bedroomreflects it as well - large sinple shapes,
decorated with a nodern-day tribal/tech appeal. This guy Is
filled with adrenaline, power and nachi sno.

W NTERS ASSI STANT (O S.)
M. Wnters, sir.

ON DOCRWAY - Standing there is a beautiful black-haired
assistant dressed in full suit and tie with a cli pboard.

_ W NTERS ASSI STANT
It’s time for your norning workout.

I NT. W NTERS WORKOUT ROOM 31

Rock/ hi p-hop nusic crashes in as we see Wnters’ norning
wor kout - a conbi nati on of weaponry work (martial arts and
others), floor routines and bag work. He takes it all very
seriously.

Sequence ends with himsmashing the top off of a Mok Jung
training block with his bare fist. He wal ks out of the room
grabbing a towel from a bl onde assi stant.

I NT. WNTERS OFFI CE - LATER 32

Wnters walks in his crisp suit. His office is large and
austere. Two levels of history in books, artifacts, warrior
t hemed curios and power.
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W NTERS ASSI STANT (O S.)
M. Wnters, sir?

ON DOOR - His Assistant stands at the |arge doors.

W NTERS ASSI STANT
The board is waiting.

W NTERS
Excel | ent.

He wal ks to the | arge bay wi ndows that overl ooks the city.

EXT. W NTERS CFFI CE 33
Now out side the wi ndow, he smles at the view

W NTERS
Tell them I’ mon ny way down.

He slowly LOAERS QUT OF FRAME. CAM PULLS OUT W DER REVEALI NG -

- Wnters Ofice is an “elevator” of sorts that can ride up
and down the front of the building, allow ng himaccess to
any floor of his Tower w thout |eaving his desk.

WDER - see the Tower is a nonolith in the middle of
Manhattan - conplete with it’s own front Central Park-ish
gated entry. A true work of nodern architecture.

W PE TO

I NT. W NTERS LOBBY - DAY 34

W see the wonder of everything Wnters - mxing of old
artifacts with nodern day aesthetic and inplenentation. The
ceilings are vast and there is no mistaking the worth of the
man and hi s conpany.

Wnters’ Elevator Ofice lowers into a balcony |evel building
overseeing the main | obby. He wal ks down a stairwell and

t hrough the | obby, five Assistants follow ng him

I NT. BOARDROOM - CONTI NUOUS 35

Wnters walks in the room CLOSE ON himas he stops at the
head of the boardroomtable.

W NTERS
Gentl emen! Let’s begin.
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CAM PULLS BACK al ong the inpossibly long table as DOZENS OF
BOARD MEMBERS stand up. Wien it reaches the end, it |ooks as
t hough Wnters stands at the head of an ARMY AT ATTENTI ON.

CUT TO

I NT. TURTLES LAI R - AFTERNOON 36

Leo wal ks al ong the upﬁer floor of their lair. As he passes
M key’s room his brother pops out with his skateboard. W
follow them as they wal k dowmn to the TV area.

M CHAELANGELO
Leo... what’'s up, bro?

LEONARDO
Just enj oyi ng bei ng hone.

TheY wal k past Donni e’ s Chop Shop roomas - BOOM - sonething
expl odes and snoke pours out under his door.

DONATELLO (O. S.)
NOBODY PANIC! | HAVE | T ALL UNDER
CONTROL!

M key and Leo COUGH, | eave the snokey area.

LEONARDO
Say, what’s up with April and
Casey? | expected themto drop by
after | got back.

M CHAELANGELO
We don’t see nuch of ‘em anynore.
April seens to be working a lot -
eww - and Casey seens to be, |
dunno, “different” lately. Maybe he
doesn’t like having to put the
toil et seat down now that they’ ve
noved in together.

LEONARDO
They’' re living together now?

They get to the living roomarea. Mkey wal ks to the edge of
a Lury-rigged HALF- PI PE he built in an old water sl ough.
M key continues as he skates back and forth.

M CHAELANGELO
To be honest with ya, they' re kinda
buzzkills to be around.

LEONARDO
|s Casey at least still doing his
hockey mask thing?



37

26.

M CHAELANGELO
Dunno. Haven’t noticed since The
Ni ght wat cher has cone hone to
roost. WOOOOHOOOOOOOO

LEONARDO
“Ni ght wat cher”? That some new com ¢
book you’re hooked on, M key?

RAPHAEL wal ks in. Picks up Mkey's scrapbook as he passes the
sofa and slugs it in Leo's chest.

RAPHAEL
This should explain nost of it. The
| egacy of the city’ s newest hero.
Cﬁnpllnents of the fanboy over
t here.

M CHAELANGELO
Joke all you want, Raphy. But train
hard and eat your veggi es and one
day, you too can be as cool as The
Ni ght wat cher, dude.

RAPHAEL
| can only hope, Mkey. | can only
hope. ..

Leo di sapprovingly flips through the book.

LEONARDO
This guy could bring heat on all of
us if he keeps this up. Showboati ng
isn’t a replacenent for justice...
it’s just self-indul gence.
(1 ooks back at book)
Someone needs to talk to this thug.

ON RAPH - He looks... dying to say sonething. But can’'t.
CUT TO

EXT. APRIL AND CASEY' S LOFT - AFTERNOON 37

gLﬁSEdCN - Afamliar-Iooking white HOCKEY MASK. Eyes blink
ehind it.

KID 1 _
Yo, Case? Wanna be goalie?

The mask is pushed aside by Casey - Kid 1 was holding it.
CASEY

Nah, you know | work for a livin’
It'’s Star Center or nothin’ else.
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WDER - Casey is with 5 other KIDS prepping for a gane of
STREET HOCKEY, using tennis balls and trash cans. Chubbier
KID 2 wal ks by and grabs the mask hinsel f.

KID 2
What ever! Let’s get it on!

They begin a boi sterous round of hockey. Trash talk, gentle
checking and all the requisite boy things. W see that the
kids | ove Casey. And vice versa. Suddenly-

BROOKLYN MOM (O. S.)
TOMW!! | T'S TIME FOR DI NNER

TOMMY (KI D 1)
BUT MA! WE JUST STARTED!

BROOKLYN MOMV
(snappi ng back)
THOVAS!

Tomy’ s defeated. Looks at the di sappoi nted boys.

TOMW
Sorry dudes.

CASEY
Bust ed! Have fun with your nomy..
éface falls, disappointed)
... oh no.

OFF HHS LOOKX - W see APRIL, dressed stunning in a dark
busi ness suit at the other side of the street. She’s dangling
a WH TE SH RT and a TIE from her other hand.

CASEY
Aw, c’'nmon April! W just started!
April just gives him®“the |l ook” with an eyebrow cock. Casey
knows he can’'t w n.
KID 2

Can’t Casey stay and play for just
five nore mnutes, Mss O Neil?
Pl eeeeeeease?

APRI L
Not today, Nate. M ster Jones has
to pretend to be an adult for a few
hour s.

Kl DS
Avwwwwi  Man! Baaah!

Casey hands his stick, then quickly turns with a grin.

CASEY
Later boys!
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CAM FOLLOWS April and Casey as they wal k down the street.
April’s not really a hard-ass - she’s just forced to be the
“responsi bl e one” in the rel ationship.

APRI L
I need your help with a delivery.

CASEY
(Arnol d voi ce) _
Do you need ny funtahstick muscl es?

APRI L
(unent hused)
Heh- heh. .. yeah.

Casey awkwardly places his armover her shoulder as the cam
rests and they walk into the distance. He pulls it back down.

CAM ANGLES ON WALL - As we notice CLAW MARKS sliced into the
concrete exterior of a building.

CUT TO

I NT. W NTERS LOBBY - SUNSET 38

The doors open in Wnters Lobby. April struts in, owning the
pl ace. Casey struggles pulling the pallet holding the LARGE
CRATE behind them As she passes reception-

RECEPTI ONI ST
M. Wnters. April ONeil is here.

I NT. W NTERS OFFI CE 39

H s darkened office is especially al pha-male - BI G GAME HUNT
trophies adorn the walls, as do SUTS OF ARMOR fromall tine
peri ods and random strange ARTI FACTS spanning history in

gl ass cases.

Wnters sits at his |arge desk as the |arge doors open and
April and Casey spill in.

W NTERS
Mss ONeil. You are a vision.
Thirty days in a jungle, and
beauti ful as ever.

He shakes her hand and doubl e-cheek ki sses her. Casey’ s eyes
widen - is TH S what his girlfriend does?

APRI L
Hel | o Max.
(beat)
This is ny... friend, Casey Jones.
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W NTERS
Chris! How s it going?

Wnters nearly crushes Casey’s hand in his grip.

CASEY
Actually, It’s Ca-

W NTERS
(ignoring, back to April)
So how was your trip?

APRI L
You know, the typical - corrupt
governnent officlals, double
crossed by a jungle guide, al
ending in a heart-poundi ng chase.

Wnters and April chuckle. Cam adjusts to show Casey between
themin the bg, |ooking unconfortable and out of place.

APRI L
But it was all worth it.
(beat - excited)
| found it. The fourth General.

Wnters BEAMS, way too excited as well. April holds out her
hand to Casey, who doesn’t know what she wants. He awkwardly
H GH FI VES her.

CASEY
Yeah-ha! The fourth General.

APRI L
(hushed gritted teeth)
The crow- bar

CASEY
Oh.

He hands it to April as she twirls up a CROW¥BAR and cracks
open the front panel.

I NSI DE BOX POV - The light gradually breaks in, until - CREAK
- the front panel falls to the floor.

CLOSE ON - Wnters’ |ook. Pure wonder and admration. He
wal ks up to it slowy. April and Casey cautiously stay back.

W NTERS
(soft)
...the gods be praised.

ON BOX - W finally see the statue - GENERAL AGUI LA - a seven-
foot towering wall of granite and obsidian. Eagle warrior
arnmor reflecting a South Anerican design... though not froma
specific tinme period. Wnters rubs his hand over the stone.
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APRI L
Can | ask you a question?

W NTERS
(not | ooki ng away)
Yes. O course.

APRI L

| ve been so grateful for the
opportunities you ve given ne
lately. I’'d probably be still
selling antique curios if you
hadn’t visited my shop that day.

(of f of box)
But | have to ask... why the
fascination with these particular
works of art? |I’d never even heard
of the Legend of Yaotl until we
met .

He | ooks Uﬁ. The cam PANS RIGHT. It travels past an SU T OF
ARMOR in the FG Goes to BLACK. Continue PAN until we’'re in-

EXT. FLASHBACK BATTLEFI ELD - 3000 YEARS AGO 40

-the arnor beconmes the back of a HELMET. Canera dollies
around the helnet until we’'re |ooking at a dark and inposing
figure. YAOTL. His helnet is inpenetrable, with eye slits.

Note - the flashback is dark, shadowed and nopbnochr oned.
Detail is hinted at instead of shown. Very stylized.

W NTERS (V. Q)
It was a tinme |long before the
Mayans, April. Long before the
Azt ecs and even the A necs. It was
atime of legends. A tinme of
greatness. The true nother culture
of Central Anerica

Cool shots of Yaotl. H s arnor, his stance, etc.

W NTERS (V. Q)
There was a nman naned Yaotl. Mre a
force of nature than nan. And
together with his Four Warrior-
Priest Generals, they pillaged
every culture in thelir path.

QUI CK SHOTS OF EACH GENERAL. The wal k al ong si de Yoatl.
Possibly slo-nb. We will cone to recognize themthrough their
di stinct arnor as the Four Stone Generals - in human form

W NTERS (V. Q)
And for every culture they
destroyed, they drank in all the
magi ¢ and know edge known to them
( MORE)
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W NTERS( cont ' d)

The% became a warring hurricane,
gat heri ng nore power and know edge
W th each conquest.

GROUP SHOT - O five Warriors. High atop a hillside, finally
stopped. Ready for battle. Their character-specific weapons
are drawn. Around themis a small army of M N ONS

W NTERS (V. Q)
Then they cane across a culture
rich wwth science, magic and their
own technol ogy. A South American
version of “Atlantis”.
(beat&

It was like blood in the water for
a predator |ike Yaotl.

CLOSE ON - Yaotl. As he raises his sword in the air. CAM
DOLLI ES AROUND HI S HEAD REVEALI NG t hei r opposing forces. An
army of THOUSANDS. Waving their weapons in the air.

The opposing arny CHARGES. Yaotl’s men pull out a |arge
ORNAMENTAL STAND - a “stargate” of sorts. Yaotl and his nen
are unnoving... as they begin a cerenony. Yaotl |ooks to the
heavenf above - as we see a CLUSTER OF SPECI FI C STARS nove
into place.

W NTERS (V. Q)
As the arny approached, Yaotl used
t he knowl edge they’' d gained in
bl ack magi c and sorcery. Tim ng
their attack with the alignnent of
the Stars of Kikin, they opened a
portal to another world.

ON CHARA NG ARMY - they stop dead in their tracks. Front-lit
by the OS portal. Don’t know what to expect -

ON PORTAL - A crackling electric circle opens to another
di mensi on. Suddenly - DOZENS OF MONSTERS EXPLCDE QOUT!
Creatures of all varieties. Grashing Fangs. Sw ping cl aws.

W NTERS (V. Q)
They unl eashed an arny of nonsters.

ON BATTLEFI ELD - nen getting slaughtered (in a nice PG sort
of way). Quick shots. Intense.

W NTERS (V. Q)
The nonsters knew no side - they

destroyed the eneny... as well as
Yaot|’s own arnmy. Men who swore to
spill their blood for his cause.

Yaot| had to do something to stop
nore from com ng through

Wnters SMASHES the portal, stopping the slew of nonsters
Lron}pouring out. End on a scream Dissolve to LATER in the
attle..
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Desol ate, destroyed battlefield. Snoldering. Bodies
everywhere. No nonsters. End pan on Yaotl on his knees.

W NTERS (V. Q)
In the end, there were no victors.
And they were responsible for the
eradi cation of the greatest culture
that will never be known. The
know edge that was | ost woul d never
be found again. ..

DI SSOLVE BACK TO PRESENT DAY I N W NTERS OFFI CE

Casey has fallen asleeﬁ, sitting to the side, head in his
hand. A line of DROOL hangs fromhis nmouth. April is
fascinated by the story. She nudges Casey who does the

sl urp/ hal f-snore wake up

CASEY
("wake up” fast speak)
I was just resting ny eyes...

APRI L
Quite the story, Max.
(concerned re: Statue)
You don’t think that this could be-

W NTERS
Oh no, Mss O Neil.
(1 ooks back to statue)
Li ke you said... just a story.

Wnters doesn’t break his stare.

W NTERS
One of the girls will pay your fee
on the way out.

APRI L
Thanks. Um .. goodbye... Max.

April and Casey | eave Wnters, consunmed with his new
treasure. He doesn’'t reply.

| NT. W NTERS LOBBY - MOMENTS LATER
April and Casey wal k the | obby. She shoots him“the | ook”.

CASEY _
What!? It was a boring story!

APRI L
That is so perfectly CASEY JONES. |
gi ve Kou opportunity. | give you
t he chance to becone a better man.
And what do you do with it?

( MORE)
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APRI L(cont' d)

(beat
YOU FALL ASLEEP!

Casey stops next to a PODI UM hol ding a pricel ess-1 ooki ng
VASE. As he speaks, he gestures very ani matedly and
dangerously close to the vase.

CASEY
Vel l, maybe if you were honme for
nore than four days at a tine,
¥ﬂrég see that | DON T WANT ANY OF

APRI L
(sees danger of vase)
Casey, you better be careful -

CASEY
Here I am nice enough to help you
out, dress in this get-up and all I
get is grief?!

...as he knocks and SMASHES t he vase to the fl oor.

CASEY
Oh boy.

Kl axons sound as SHI NK- SHI NK- SHI NK - METAL PLATES SLAM DOV
OVER THE GLASS ENTRY. COWVPLETELY ENCLOSES THE FRONT LOBBY.
Room i s now energency |light RED. April rubs her tenples.

_ APRI L
G ve ne strength.
CUT TO
I NT. W NTERS OFFI CE 42
Wnters is still alone in his office. Still studying the

statue. A beat. He turns his head to the side.

W NTERS
You can cone out now.

WDER - As we see FOUR FI GURES appear out of the snallest and
dar kest of shadows! The LEADER slinks forward - clearly a
woman - dressed in cloak and Japanese Noh mask over her face.

She takes it off, revealing KARAI - the beautiful |eader of
t he Japanese Foot C an, flanked by three, FOOT N NJAS.

W NTERS
Your talents are commendabl e.

KARAI
As are yours. Most don’t notice us
until we decide they will.
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W NTERS
Well, | guess |I'mjust special that
way.

Wnters wal ks over to his desk. The Statue | oons behind them

W NTERS
So down to business - aside from
t he other reasons for your visit to
America, are you interested in ny
of fer we discussed?

KARAI
| nmust confess... | still don’t
know exactly what we are to do for
you.

W NTERS

I need the finely-tuned eyes and
stealth of your Foot Ninja to...
nonitor the city for nme over the
next few days.

Wnters wal ks to his window It’s night. Overlooks the city.

W NTERS
Just keep your eyes peeled for
anyt hi ng... strange.

KARAI

(1 ong beat)
What ki nd of strange things?

The question hangs as we PUSH IN ON Statue’s face... his
eerie eyes. W think his eye GLOA5, only we-

MATCH CUT TGO

EXT. STAR-FILLED SKY - NI GHT 43
The glowing eye is really a STAR The sane |ine pattern we
saw at novie's open. The stars ADJUST... lining up in a nore
strai ght-1ined manner.

CAM LOVERS, pl acing us back in-

EXT. NEWYORK CI TY STREETS - N GHT 44

A MAN wal ks down the sidewal k. As he passes a DARKENED
ALLEYWAY, he hears a | ow GROAL cone fromit. He stops.

ALLEY POV - As the man | ooks in. Can’t see a thing. Hand-held
cam He noves to leave... and the growl conmes agai n.

STREET - Man stares in. No one on the street. Looks cl oser..
closer... grows nore tense as...
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...VWHAM The requisite CAT junps out of the shadows. Scares
Man hal f to death.

MAN
VWAAAAAAAAAAHHH! | 1]
(cal n8 down)
Gave nme a scare kitty.

He pets the kitty a bit, then wal ks off. CAM LONERS behi nd
cat, as Man wal ks off into the distance. Until...

...VWHAM A l[arge burly CLAWED ARM sl ans out of the shadows
onto the cat, yanking it back into the alley! Quick
caterwaul . Silence. And then we hear a BURP.

CAM LOVERS further through the asphalt, then quickly hooks up
with an air duct pipe. Zips faster and faster until we're in-

I NT. TURTLES LAIR - TRAI NI NG DQJO 45
Leo feverishly works out. He stops, |ooking up, panting.

LEONARDO (O S.)
Does ANYBODY train anynore?!

M CHAELANGELO (O S.)
Just a sec, dude! |’ m al nost at
| evel ei ghteen.
(OS video gane expl osi on)
Scratch that... seventeen.

LEONARDO
DONNAY!

DONATELLO (O S.)
In... uh... a few mnutes, Leo. |I'm
in the mddl e of -

KzZzZZT-BOOOM - An OS invention bl ows up.

DONATELLO (QO. S.)
Um .. make that another hour.

Leo sighs. Splinter wal ks by, not stopping.

SPL| NTER
A true | eader knows how to nptivate
his troops regardless of their own
noti vati ons.

Spl i nter wal ks past a |large FUSE BOX. Leo thinks a beat. Then
sm | es.

W DE SHOT OF LAIR MAIN ROOM as - KACHUNK! - the entire room
goes BLACK.
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TURTLES (O S.)
Aw man! What’'s goin’ on?! VWHO
TURNED QUT THE LI GHTS! ?

LEONARDO (O S.)
Ni nja tag, topside!

CUT TO

I NT. DARK CHAMBER - NI GHT 46

Anot her place that isn’'t the TMNT lair. Dark and nysterious.
Don’t know where we are. Feels cerenonial. W see close up
detail of statue GRANI TE.

A DEEP VO CE chants OS in a South American tongue as H G+
TECH GEAR is placed on the rock. It becones powered,
triggering a reaction in the stone itself.

Musi c builds as we see quick shots of the granite cracks
GLON NG RED. Canera travels with the rising gl ow

End on a pair of DEAD EYES - suddenly cone to life. Red gl ow.
CUT TGO

EXT. NYC ROOFTOPS - N GHT 47

The boys stand high atop the city below. Readying to run a
gauntlet of rooftop hazards. They spy a BILLBOARD off in the
i stance.

M CHAELANGELO
First one to touch old faithfu
over there-

DONATELLO
-does the other teamis chores for a
week.

Leo and Raph glare at each ot her.

LEONARDO' RAPHAEL
Deal .

M CHAELANGELO
I"’mw th Leol!

DONATELLO
Actually, | think you and | shoul d
pair up, M key.

M CHAELANGELO
You kiddin® me?! | nmean, no offense
Donni e, but you ain’'t exactly the
bi ggest hitter on the bench.
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Don is grinning. Observing the subtle tension.

DONATELLO
Just trust me on this one.

Music builds to a fun nunber as the two teans run parallel on
bui l di ngs. The course requires themto work as a TEAM

t hrowi ng, catching and propelling one another from obstacle
to obstacl e.

Leo accidentally slips, PLONNG Raph face-first into a brick
wal | . Raph, convinced Leo did it on purpose, uses his next
opPortunity to hurl Leo dangerously high and far over a

bi Il board. The situation escal ates at each juncture.

LEONARDO
Have you been avoi ding ne? Barely
seen you since | got hone.

RAPHAEL
| been busy.

LEONARDO
(sarcastic)
| see. So... you' re definitely not
upset at me or anything, right?

RAPHAEL
Why' d you think that?

LEONARDO
I don’t know... your brother gets
to go on a world-w de training
m ssion and you have to stay hone.
M ght upset ne too.

RAPHAEL
Are you trying to make ne nmad?
_ LEONARDO _
I"mjust saying, |I'd understand if

you were upset.
Their intensity ESCALATES.

RAPHAEL
You woul dn’t understand the first
t hi ng about nme, daddy’s boy - OCF!

TheY both trip over a duct, tunbling in a ball. They stop
rolling, continue fighting.

LEONARDO
Is that what this is about? You
think Splinter |ikes nme best?

RAPHAEL
You d | ove that, wouldn’t you?
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WDER - Don and M key are already sitting there.

M CHAELANGELO
So nice of you to join us,
gent | edudes.

DONATELLO
And by the way, | prefer the
classic mlitary corner tuck for ny
bedsheet s.

M key and Don high five. Leo and Raph aren’t anused. They
stare down. Raph does his BULLY FLINCH fake-lunge... only Leo
doesn’t twi tch. Suddenly-

M CHAELANGELO (O S.)
Whoa! Whawazzat ?!

The others rush over to the edge with M key.

M CHAELANGELO
You dudes see that up there?

OFF HS LOOX - W see LARGE SHADOWS noving with in a large |-
BEAM CONSTRUCTI ON SI TE. The novenent is com ng from one of
t he hi gher fl oors.

M CHAELANGELO
So what now, captain?

LEONARDO
W need to cone up with a plan.

RAPHAEL
Lat er!

Raph RUNS OFF toward the action

L EONARDO
RAPH! ! |

But Raph doesn’t stop. Al three | ook at each other. Then-

M CHAELANGELO
Vel cone hone.

EXT. |-BEAM HI GHRI SE CONSTRUCTI ON 48

The boys cross over on a | arge CONSTRUCTI ON CRANE and scal e
up the few nore stories to the top. They stand on a scaffold
underneath the floor of the activity.

ON WALL - Deep CLAW MARKS are carved into the steel, nuch
like by April and Casey’s loft. Don noti ces.

DONATELLO
GQuys, |’ve got a bad feeling...
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RAPHAEL
Ahh, let’s take a tiny peek.

They scale to the top floor. Peering over the edge.

M CHAELANGELO
Well, there's a good/bad news
scenario for ya.

CAM BEG NS TO CRANE UP from Turtles to activity on the floor.

M CHAELANGELO
Good news is that there are a
buncha Foot N nja gettin the snot
ki cked out of ‘em

CAM FI NI SHES ON FLOOR - Showi ng SI X FOOT NI NJAS and KARAI
squaring off against a LARGE Bl G-OOT- LI KE MONSTER! It tosses
them around |i ke stuffed ani mal s.

M CHAELANGELO (O S.)
Bad news is WHAT' s ki ckin' the snot
out of ‘em..

ON TURTLES - As they’ve all now crept up to the dark corner
of the floor. A FOOT NI NJA gets cl obbered and sails past
them and off the building. (safely to a scaffold bel ow)

DONATELLO
An interesting conundrum Do we
hol d dear the value of life and
hel p the Foot regardl ess of our
t umul t uous past?

M CHAELANGELO
I vote for sitting back and
enj oyi ng the show.
to Leo)
Whaddaya say, |eader boy?

ON LEO - He's troubled. The burden of “leader” shoul dered.

RAPHAEL
Nah. We kick butt.

Raph junps forward! Leo rolls his eyes, as all the Turtles
junp into the fray. The Foot are surprised at first, and the
Bi gf oot Monster is confused as well.

ON LEO - He stops when he cones face to face with Karai.

LEONARDO
VWho are YQU?!

ON KARAI - She pauses a nonent. They exchange expert katana
attacks. Stalemate. She gestures to the Foot as they use this
opportunity for their escape. As they |eap away, Karai |ooks
back at the Turtles...



40.

The Creature imedi ately CHASES the boys throughout the
structure, as they use all their ninja skills to avoid it,
not to nention inpal ement on the bed of rebar bel ow

Raph tries to turn the tables and attacks the Creature! The
boysbrave no choice but to help him.. putting themin deeper
troubl e.

The I-Beamis getting dented and twi sted with each inpact.
The tussle begins to fall - whoonp, whoonp - down many
flights of floors.

Raph gets separated at one point, junping off the side of the
building to catch up, and swi ngs hinself back onto the bottom
floor to await the others.

SVMASH They fall into Raph's floor.

RAPHAEL
Nice of ya’s ta join ne.

But the Turtles eventually get cornered. And just as the
Creature closes in-

M CHAELANGELO

The creature stops. Confused. So are the other three turtles.

M CHAELANGELO
Wat? | saw it on a nature show
once.

The creature SCREAMS BACK! Boys freak out.
TURTLES

ANGLE ABOVE TURTLES - As a large teetering pallet filled with
dri ed cenent and bl ocks to cone CRASH NG DOWN ON THEM The
Turtles are buried under the rubble.

RUH? - The Creature is confused... until it’s hit with a
blinding Iight, and then an EXPLOSION - FWOOM We hear heavy
footfteps t hunpi ng through the light. Shapes start to form
until we see...

... LI'VING VERSI ONS OF THE FOUR STONE GENERALS! Sporting H GH
TECH GEAR - a mix of tech with ancient magic scraw i ngs.
Their bodies “glow with a red inner |life, seeping through
their stone cracks and piercing eyes.

The Generals are all AN MAL- THEMED - Mute and powerful Ape-
t hened costunme ("MONO'), Eagle Leader ("AGU LA"), agile
Jaguar ("GATO') and the deadly snake-like fenale

(" SERPI ENTE”) . Large. |nposing. Conpletely bad-ass.

The Creature ROARS and FI GHTS to no avail ..
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BURIED POV - Silent. The Turtles start to GROAN, regaining
consci ousness. Moonlight shoots in as they nove the rock and
stand up, groggy.

ON MOUTH OF ALLEY - Through the snoke we can see sil houettes -
a large hairy shape, along with FOUR VERY LARGE SHAPES. The
sounds of freighter doors CLOSING engines revving and then a
caravan of sorts pulling away.

WHOOOOOP! - A POLICE SIREN chirps. Approachi ng the now
destroyed site.

DONATELLO
Better hit the tunnels, guys.

Donni e uses a snmall prod to prop open a MANHOLE COVER. Don

M ke and Leo junmp in. Leo | ooks back, Raph is still stew ng.
LEONARDO
Raph. Save it for another day.
(beat)
RAPH!

Raph knows he has to go. Reluctantly he enters the sewer. The
lid closes as the alley is illum nated by PCOLI CE CHERRI ES.

A beat, then Mkey barely pops the |id open for another peek.

M CHAELANGELO (O S.)
Y know, it’s not that bad, dudes.

ON BU LDI NG - Actually, the place is destroyed. Dented, torn
and | ooking like a post-night raid in WNI.

CUT TO
EXT. WNTERS TOAER - NI GHT 49
UP ANGLE on the Tower. Dead of night. No one around.
I NT. W NTERS TOWER SECRET CELL BASEMENT - CONTI NUOUS 50

A cavernous structure. Dimy lit. H gh ceiling. A few odd
sil houettes here and there.

We hear the clicking of Wnters’ shoes echo as he enters.

W NTERS
VWhat seens to be the probl enf?

Karai and six Ninja are already there.

KARAI
The “problent is that we were hired
to nerely patrol the city and
report anything “strange” to you.

( MORE)
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KARAI (cont ' d)

(grabs sword hilt)
You never said anythi ng about
MONSTERS.

Wnters smrks, |ooking at the nouse who thinks he can take
the lion. He reaches to a satchel on the floor. The Foot
TENSE in anticipation. Instead... Wnters conmes up with a
MONEY BRI CK.

W NTERS
(tosses noney brick)
So, your job duties were just
redefi ned. Congratul ati ons on your

pronoti on.
SHINK! - Karai pulls out her To and slices the brick in md-
air. Wnters STOPS and | ooks back over his shoul der.
KARAI
We nax be hired help to you, but
you shoul d never forget... we are

t he Foot d an.
ON W NTERS - Condescendingly finds this particularly ‘cute’

W NTERS
Oooooooh. . .

It sets the Foot off. They all grab their weapons, noving
toward Wnters. Karai flips forward, sword drawn and at
Wnters throat!

...as Wnters stands still... and begins to LAUGH

Slow y, the thunping of FOUR SETS OF FEET | unber out of the
shadows. Reveal thenselves to be THE FOUR STONE GENERALS
Theylflank Wnters, who is just loving the theatricality of
it all.

The Foot Ninja |eap back. Wnters remains confident and
unnovi ng. Cenerals SM RK at Karai and the Foot.

W NTERS
| believe we nmade a deal, Karai. |
expect you to honor it.
beat, stares her down)
You do understand “honor”, don’t
you?

Karai stews... unblinking stare. O course she does.

W NTERS
So | don’t care what part of
“muscle for hire” you don’t
understand. | hired your nuscle.
Now exerci se the ones attached to
your feet and..
(closer - terse)

...get back to work.
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Karai slowly steps back. Wnters smles wi de, reaches into
the drawer and takes another brick of bills and tosses it to
a Foot Ninja. Then another to a second N nja.

W NTERS
So |l will double... no, no..
TRI PLE your pay for your troubles.
(stare down)
Are we cool ?

ON FOOT - They just stare back, blank goggles. Probably
seething inside. Wnters is flanked by Generals.

W NTERS
Are we... cool ?

The Foot don’t nove. Tense. Karai finally nods. Terse.

W NTERS
Ni njas. No sense of hunor.
(to Cenerals)
So how did we fare?

CORRI DOR ENTRANCE - a hunched SHAPE undul ating in chains is
wheeled into the |ight.

Wnters approaches it - chained to a high-tech and uplit
pallet on the floor. W can barely make it out as being the
HAI RY CREATURE fromthe |-beamfight.

W NTERS
(cl ose, quiet)
So it begins...

It SCREAMS. Fights it’s restraints. Tires. Breathing heavily.
W nters approaches, safely inches away from his fanged maw
Creature suddenly lunges forward! Wnters doesn't flinch. He
nerely grins at the creature.

W NTERS
(to General Aguila)
Were there any problens?

AGUI LA speaks in a gravelly, hardened voice. He towers over
Wnters by a foot. Cearly the | eader of the four.

GENERAL AGUI LA
None, ny lord.

W NTERS
(to Karai)
You see, now THAT' S a good sol dier
You two shoul d conpare notes.

Karai and Aguila stare at each other. Karai obviously not
used to being handled like this.
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KARAI
Just what is this all about?
W NTERS
Oh, let’s call it a scavenger hunt.

(re: Cenerals)
I now have the power and know how,
but | need the speed and stealth of
an organi zati on such as your own.
Not to mention an organi zation that
val ues discretion

KARAI
But of course.

W NTERS
You see, | have nine nore beasts
like this that should be comng to
town very soon. Thirteen in all, to

be exact.

The Four Generals nove the nonster into a position on the
fl oor ahead - into a DISK on the floor. ON CEILING - W see
the top of a CAGE inserted over top, creating a cell

KARAI
But... why? Way here? Way now?

W NTERS
Instinct, nostly. They’'re animals
at their core.
(1 ooks of f, distant)
And t hey recogni ze sonet hi ng

famliar in the air... in the
stars.

(beat)
What can | say? I'’ma | over of
ani mal s.

The di sk ROTATES. W DER we see that there are al ready sone
cells inserted on the large stone disk in the floor. Filled
by darkened sil houettes of creatures that we're Erobably gl ad
we don't fully see. G owi ng eyes pierce out of the darkness.

W NTERS
So you go and get to know each
other. And don’t forget... play

ni ce.

The CGenerals turn and wal k- push the Foot out of the door.
They nove to fight back, but Karai waves her hand.

KARAI
Not now. Qur business will be
handled at a later tinme...
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After they |eave, we pause for A BEAT on Wnters.
Tired. Contenpl ati ve.

I NT. TURTLES LAIR - KITCHEN - AFTERNOCON

Three brothers sit around their breakfast table,
revious night’s brawl. M key cones in, |ooking
the worst of all, and plops into his seat. Cam ci

over fromthe

M CHAELANGELO

Dudes, did anyone get the |icense
plate of the thing that hit us |ast
night? O, ny head...

45.

Qui et .
CUT TO

51
| ooki ng hung

rcles table.

Don pours over a thick book on MONSTERS AND MYTHOLOGY.

DONATELLO

Was it just ne, or did that
creature look famliar?

RAPHAEL

We coulda taken it if you slackers
woul da pitched in sooner.

Fact

LEONARDO
remai ns, Raph, that we should

have never been there in the first
pl ace.

RAPHAEL

well, | supEose that we shoul da | et
y_

M. Cuddl

ins continue to spread

happi ness t hroughout the city... oh
walt... HE WAS A FREAKI NG MONSTER
TRYIN TA KILL US!'!! Good call,
fearl ess | eader.

DONATELLO

Cone to think of it, it WAS pretty
strange to see the Foot too. And
who was that wonman?

M CHAELANGELO

| dunno, but she sure gave Leo a
run for his noney.

LEONARDO
(still fighting with Raph)

This is ny fault now, Raph?_L mthe
only one who has to be responsible!

RAPHAEL _
you're the “trai ned nmaster”,
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M CHAELANGELO
(quickly interjected)
Dudes-can-it-here-conmes-Splinter.

ON DOCR - Splinter walks in, HUM NG to hinsel f.

- SPLI NTER
Good norning, ny sons.

TURTLES
Mor ni ng, sensei

Splinter makes hinmself a TEA. Roomis SILENT

ON TURTLES - Raph and Leo GLARE at one another while they
eat. Don is pouring over a THI CK BOOX while Mkey sits wth
his forehead on the table.

SPLI NTER
I'f anyone needs ne, |’'I| be
wat ching ny stories.

Sﬁlinter wal ks out. OS sound of the TV being turned on. At
the table, the glare continues.

LEONARDO
Hot head.

RAPHAEL
Splinter-junior.

NYC DI RT REPORTER (O S.)
And in the latest of a string of
strange crimnal activity, a
construction site was nearly
destroyed |l ast night. Authorities
believe a violent battle had taken
pl ace earlier that evening.

The boys react and rush into the MAIN LI VI NG AREA.

ON TV - a well-coifed News Reporter stands outside of the I-
BEAM TOANER. I n the daylight, we can see the building is
twi sted and dented fromthe night’s fighting.

The boys i mediately JUMP FORWARD. M key grabs the renote and
ups the vol une.

SPLI NTER
My sons, what -

Sﬁlinter’s eyes go wide. He | ooks at his boys listening to
the TV intently. Mkey nurses his sore head.

SPLI NTER
| believe you boys have sone
explaining to do...
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Splinter |ooks at the Turtles. Busted, as we-

X- DI SSOLVE TO

I NT. SPLINTER S ROOM - LATER

The Turtles are kneeling before their sensei.

SPLI NTER
Leonardo, | am nost di sappointed in
ou. You are the |eader of your
rothers. | was counting on you to
bring order to the chaos of this
famly.
LEONARDO

But Master Splinter, how can | be
expected to do so when Ra-

SPLI NTER
There are no excuses when you are
t he Leader, ny student.

ON LEO - Biting his tongue. Hard.

SPLI NTER
But the invol verent of the Foot and
their mysterious | eader worries ne.

M CHAELANGELO
|’ mpersonally worried about a
nonster running around the streets
of New York. But hey, that’s just
ne.

Don el bows M key back in |ine.

RAPHAEL
We hafta go out and find who's
responsi ble for this. There ain’t
no ot her sol ution.

SPLI NTER
Raphael , there are better ways to
use your skills in ninjitsu. Fact-
gat hering. Analysis. QObservation.
Direct contact should only be your
| ast resort.

RAPHAEL
Ww, sounds... exciting.

LEONARDO
Save the brute vigilante junk for
t hat Ni ghtw ng guy.

52
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M KEY/ RAPH
“Ni ght wat cher”.

LEONARDO
VWhat ever .

Raph stands and exits the room The others stay silent as we-

W PE TO

I NT. SECRET NI GHTWATCHER AREA | N SEVER - LATER 53
QUI CK SHOTS - Ni ghtwat cher gearing up.

Ni ght wat cher energes froma MAN HOLE. Wal ks to a | ong-
forgotten and shadowed underside of a BRIDGE. He points up
with a REMOTE - chirP! Slomﬁﬁ, hi s MOTORBI KE begi ns to | ower
on retractabl e grappling hooks.

ON BI KE - Expl odes out of a BACK ALLEY and into the night.

EXT. NEW YORK CI TY BACK ALLEYS/ STREETS - N GHT 54

Various shots of N ghtwatcher tearing all over the city. On
bi ke and on foot. Angry. Trying to work it out of his system
He’'s swallowed it all up to this point... getting harder.

BEG N MONSTER HUNTI NG MONTAGE 55

Aggressive and driving nusic. Various shots of the Stone
Generals capturing a laundry lIist of CREATURES that are
comng into the city. See the tech, detail and precision that
the Wnters’ operation works. Foot Ninja act as |iving
“tracki ng devices” around the city.

- The Generals capture a Sloth-like creature, junping in
t hroughout rafters above. The Foot try to help by bl ocking
exits.

- The Generals capture a werewol f-1ike creature in the high-
speed subway tunnels. The Foot nmaneuver the subway car.

- General Mno takes on a |arge scale YETI-like nonster. A
WAE- si zed match set in a | arge abandoned war ehouse.

- Close calls, as hunmans conme close to seeing the nonsters...
but rarely do. W see snall house pets sw ped away. Fl eeting
glinpses of linbs, claws and teeth in the shadows all over
NYC. Meat trucks torn open and their contents “stol en”.

- Interm x quick shots of Generals and collars clanping,
cells I ocking, etc.
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- See nore cells being filled in Wnters Basenent. ONLY 3
EMPTY CELLS REMNAI N.

CUT TGO

EXT. APRIL AND CASEY' S LOFT APARTMENT - NI GHT 56
Qui et part of the neighborhood. Their lights are fully on.

APRIL (O S.)
You sure you don’t want to spar a
bit?
I NT. APRIL AND CASEY' S LOFT APARTMENT - CONTI NUOUS 57
April is dressed in work-out gear on a grouping of floor

mats. She twirls a wooden KATANA as part of a floor routine.
Ww - she’s actually pretty good! Casey eats a bag of chips
with one hand, does curls with a dunbbell with the other.

CASEY
Nah. Ever since you started with
t he bl ade weapons you, um.. you
ki nda scare ne.

APRI L
Suit yoursel f.
(she stops - a beat)
Case?

CASEY
Yeah?

APRI L
(awkwar d)
Are you happy? | nean, with your
life. Wth ne.

Casey pauses a beat. Tries to be upbeat.

CASEY
Yeah. Sure.
(beat - serious)
You?

April thinks just as nuch.

APRI L
Yeah.

They sit on that for a nonent. Casey leans in for a Kkiss.
Apri|l doesn’t notice. Awkward. Casey changes his m nd.

CASEY
(wal ks to the wi ndow)
I’ m going outside for sone air.
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Casey slips out onto the fire escape. April knows better.

APRI L
(to herself)
Be safe.
EXT. LOFT ROOFTOP - CONTI NUCUS 58

Casey clinbs up fromthe fire escape. Checks to nake sure
he’s al one. He reaches inside a chimmey flue and pulls out -
A BASEBALL BAT and his CLASSI C VH TE HOCKEY MASK!

He slips it on. Does a few warmup swings. Cricks his neck.

EXT. NYC ROOFTOPS - CONTI NUQUS 59
Al is still, until the panicked face of a BURGLAR enters
frane. Being held by his collar.
BURGLAR
"M SORRY MANI' |-1-1 WON T EVER DO

T AGAIN' | M SORR- OOCF!

BAM - the leather fist of N ghtwatcher slans Burglar back,
tripping over an A/C duct. He tries to shield hinself-

REVERSE ANGLE - BOOM - N ghtwatcher lands in the FG

NI GHTWATCHER
Funny how you jerks don’t care
about crossing the line “til
soneone el se does it... all over
yer HEAD!

Ni ght hurls himback into a roof access door, denting it.
Raph’s loving this. Wal ks to the Burglar and pi cks himup.

BURGLAR
(al nost in tears)
[’ M SORRY! |’ M SORRY!!'!

NI GHTWATCHER
Boy, oh boy, did YQU Pick t he wong
night to be a crimnal..
Ni ght cocks his fist just as-
CASEY (O S.)
Hey chanp. You think you' re being a
little rough on the guy?

Ni ght slowy turns around. Menacing. Casey’s taken aback.
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CASEY
Are you that N ghtwatcher fella?
(beat - wuni npressed)
Alittle smaller than | expected.

RAPHAEL
(i nside hel met)
Case? No way!

CASEY

(poki ng Raph with bat)
I"mtalkin to you, pal. You think
you own these rooftops? Well, |eme
teach you a thing r two.

(takes out bat)
Class is Pain 101. Meet your
instructor... Casey Jones.

It's getting serious. Casey’'s bat is suddenly w apped by
Night”s CHAIN, and pulled down. Raph’s visor flips up.

RAPHAEL
(grinning?
You keep on playing with fire,
little man, you m ght just get
burnt.

CASEY
Raph?! Is that you?!
(scans costune)
What - what are you doi ng?!
(t hi nks)
Are you pretending to be...

ON RAPH - His eyes | ook around for an answer. Not hi ng.

CASEY
Way woul d you-
(finally gets it)
- oh.
(abemk
So that would nean...
(then REALLY gets it)
- OOOHHHHHH!

Raph smiles... the first genuine one he’s had in a long tine.

RAPHAEL
Yep.

IN BG - The Burglar tries to get away. Casey and Raph both
spy him Look at each other. M schievously grin as we-

DI SSOLVE TO
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EXT. ROOFTOPS - LATER 60

CLOSE ON - The pani cked face of the Burglar. CAM ROTATES to
show hi m hangi ng upsi de-down. CAM W DENS TO REVEAL he’s bound
by chains and dangling froma street | anp!

CAM PANS UP THE BG BUI LDI NG TO REACH - the two old friends
sit perched on a high tower, surrounded by gargoyl es. They
blend right in. Both nmasks are off.

RAPHAEL

| dunno, | just got tired of the
“nothing”. Sitting around waiting
for some disaster to cross our
paths. O us battling Uronms and
Triceratons or any other friggin
creature... when there was still
sone guy gettin nugged 100 feet
above the lair. Just didn't seem
right. ‘Specially if we had the
nmeans to do sonethin’ about it.

Raph twirls a billy bat between his fingers. Stops.

RAPHAEL
And we did... but turns out | was
the only one who was willing to do

it, tho. So | just saved up, bought

and tweaked a sweet bike, titted

t he costunme and began noonli ghti ng.
(beat)

Papers called nme “The

Ni ghtwat cher”, so | went with it.

CASEY
“And a | egend was born”. So what
was your handl e before that?

RAPHAEL
I kinda |liked “The M dni ght
Mar auder ” . . .

CASEY

(makes an “eww’ face)

Stick with Ni ghtwatcher, ninja boy.
(t hen)

The guys ever catch on?

RAPHAEL
Pfft. You kiddin" nme? Leo’ s been
away for, like, forever. And the

other two are so wapped up in that

party business they d never noti ce.
(beat)

So what about you? How s things

with April? Haven’t seen ya’'s since

you two noved in together..
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CASEY

They’'re good... | guess. | dunno,
seens like all | do lately is just
make her upset. She used to | augh
so nuch... nowit’s nostly just
wor king all day, and com ng hone to
poi nt out how I’ma screw up.

(points to hockey mask)
She doesn’t |ike nme doing this. And
I know she’s pretending to not know
I’ mout tonight. But she knows. And
she knows | know she knows.

(1 ooks out at city)
Life just kinda got conplicated
suddenly... y’ know?

RAPHAEL
Yer tellin ne...

Casey | ooks at his old bud.

CASEY
Raph?

RAPHAEL
Yeah?

CASEY

Nice to see ya, man.
Raph acknow edges. The nonent is broken by a HORRI BLE SHRI EK

CASEY/ RAPHAEL
VWhat was t hat ?!

They both SEring to their feet and run to the back of the
roof. They hear the scream AGAIN off in the distance.

RAPHAEL
For old tinme’'s sake?

CASEY
VWhat the shell.

ON RAPH - He stops, md-replacenent of his hel net.
_ RAPHAEL
(di sapprovi ng)
Bro. Seriously.

EXT. ROOFTOPS 61
The two run and | eap across the rooftops. Two vigilantes
searching for the source of the scream They finally reach a
poi nt where they don’t hear it anynore.

EDGE OF ROOFTOP - They | ook out. Silent.
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CASEY
I think we lost it.
RAPHAEL
It’s gotta be around here
somewher e.
SCREEEEECH! !'! - A | arge VAMPI RE-LI KE CREATURE flies up from

the alley bel ow and spreads its 30-foot w ngs!

CASEY/ RAPHAEL

It’'s about to attack when - THUNKA- THUNKA- THUNKA - it’s
drilled with TRANQU LI ZER DARTS from bel ot CHOOOM - A
grappling hook winds around its feet. The Creature struggles
but 1s pulled down hard!

CASEY
WHAT' S GO N ON, RAPH?!

RAPHAEL
Did I nention we ran into a nonster
| ast week?

CASEY
NO. NO YOQU KINDA FAI LED TO TELL ME
ABQUT THAT ONE, BUDDY!

They inch closer to the edge. Peek over.

ON ALLEY - See the Four Cenerals putting a pounding on the
Creature. TheK subdue it with all their hardware. The Foot
stand guard, helping in the BG

CASEY
The freakin FOOT?!
(1 ooks to General s)
What about the wal ki ng st at ues?
Were you going to nmention THOSE?!

RAPHAEL
Nope. Those are a first for ne too.
(gets cocky)
We can take ‘em

One of the generals effortlessly picks up a TRASH DUMPSTER
and wal |l ops the Creature with one bl ow

CASEY
On second thought. ..

The Generals put the Creature in a cell. Weel it to a
TRANSPORTER VEHI CLE as it drives away. They’'re just about to
| eave when-

SHI NK!' - Casey accidentally knocks a tiny piece of rock from
the ledge. It falls dowm - CLANG - on a garbage can lid
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ON GENERALS - they turn around. Look up.
CGENERAL GATO POV - He scans the two. Organic Earth-based.

GENERAL GATO
W t nesses.

Aguila snarls and fires the trang gun! Raph dives in front of
Casey, taking the hit hinself!

RAPHAEL

GENERAL AGUI LA
(to Gato)
Fet ch.

Gato SM LES as the other three board a Transport Vehicle.

CASEY
Not good.

Raph takes out NI NJA SMXXE PELLETS and throws them on the
roof - FWOOM When the snoke clears, Casey is standing there
al one! Raph is 10 feet away as Casey flinches and takes off
t 00.

NI GHTWATCHER
You ever heard of snoke pellets?

CASEY
Hey - you're the ninja, not ne!

BOOM - Gato lands up on the roof and quickly gives chase!
They can’t |ose him even when they drop to street |evel.

EXT. NEWYORK CI TY STREETS - MOMENTS LATER 62

Raph and Casey are tearing ass through the alleyways, trying
to escape the thing that's close on their tail

CASEY
VWHAT WERE THOSE THI NGS, RAPH?!

Raph ignores him |ooking for a street sign. Then he sees it
56th Street.

RAPHAEL
Bi ngo.

Raphael quickly dashes |eft through TRAFFI C

DOM ALLEY BEH ND THEM - BOOM BOOM BOOM - W see Gato
boundi ng down the wall, alnmpst in a four-|egged run,
occasionally junping off walls at incredible speeds! A true
jaguar. It leaps through the traffic as well.
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UNDER A BRI DGE - Raph points up and - CHOOP! - hits a renote
that | owers his MOTORCYCLE

CASEY
VWhat are we gonna do, Raph? WHAT
ARE VE GONNA-
(sees bike)
-hey, cool ride.

RAPHAEL
Hop on.
Raph | eaves Gato in a cloud of dust... but not for long. Gato
clanors along... keeping uE wi th the weaving bike! In the
fray, Casey looses his mask... as it gets tranpled by Gato.

It’s an insane chase, with Raph trying to | ose himas Casey
swings his bat, trying to stave off the Stone General.
Suddenly - THUNKI!

A circular OBSID AN BLADE | ands in his wooden bat. He | ooks
at it.

CASEY
Um Raph?

Raph sees the bl ade! They manage to switch positions in md-
ride, with Casey driving and Raph in back. Raph throws kicks
and punches at their pursuer when he closes in.

The chase takes themto a PARKING GARAGE as they circle
upwards, Gato junping fromcar to car, still on their tails!

ROOFTOP - They' re trapped. He doesn’t have a hope... aside
fromjunping the bike to the next roof!

CASEY
Thi si scrazyt hi si scrazyt hi si scrazy.

He lets out the clutch as they nake the junp! WHAM - SparKks
and crucial pieces fly off the undercarriage. They both | ook
back at Gato up and away at the top of the structure.

CASEY
SUCK ON THAT, ROCK FACE!
(Gato | eaves edge)
THAT S WHAT | THOUGHT, PUNK

...and then -thunpthunpt hunp- Gato JUWMPS DOMN TOMRD THEM

CASEY
Ch crap.

t - BUT THE BI KE DOESN T WORK ANYMORE - as Gato
¥, taking off. Casey grabs the weakeni ng Raph and

is
r

sey guns
in
drags him
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EXT. ROOFTOP BEHI ND LARGE LETTER SI GN - CONTI NUOUS 63

Gato |l ands and patrols the roof... al nost SN FFI NG t hem out.
Casey and Raph are barely hidden inside a rooftop shack.
Suddenly - BOOM - Gato finds them He tries to smash through
the steel door with his bare hands!

Raph | eans his body into the door as a last ditch effort.
He’' s taking a pounding as the door is denting with each slam
by Gato. Casey tries to help as well.

Gato cones close to breaking in. Very tense. Then-

-the LIGHT on his exo-suit begins to STROBE. A signal. A
signal to return home. He surveys quickly... then runs off.

Casey and Raph fall out. Both shell-shocked.

CASEY
kay, so it was great seein ya
agal n, Raph.
(beat)
Raph?
ON RAPHAEL - He's got a dart in his shoul der, obsidian disks
stuck in his shell, and has col | apsed unconsci ous.
CASEY

Gotta get you sonepl ace safe, pal
And then, then | need to go buy
sonme new undi es.

CUT TO

I NT. APRIL AND CASEY' S LOFT APARTMENT - LATER 64

April is finishing up with her workout. She hears the fire
escape outside of the building and the wi ndow slide open.

APRI L
Casey, | think we need to talKk.
(turns around)
| don’t want- whoa.

OFF HER LOOK - Casey is standing there, bracing the near-
unconsci ous Raph, now w thout his N ghtwatcher garb.

CASEY
Could use a little... help here..

RAPHAEL
(weak)
Hey April... how ya been?
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Raph passes out as we-
W PE TO

I NT. TURTLES LAIR - KI TCHEN 65

SPIinter and the other three are finishing up dinner. They
cl ose the pizza box.

M CHAELANGELO
My conmplinments to zee chef.
(beat)
Le brrrraaaaaaapp!

M key wal ks to the fridge of |eftover birthday cake.

M CHAELANGELO
Anyone for dessert?

EVERYONE
(sick of cake)
NO !

The ﬁhone suddenly rings. Don rushes over to the jury-rigged
payphone on the wall

DONATELLO
Cowabunga- Car | - Party- Servi ces-
Cowabunga- dude.

(face falls)
Wi t a- sl ow down April .
What happened to Raph?
(beat)
W' || be right there.

SMASH CUT TGO

I NT. APRIL AND CASEY' S LOFT APARTMENT - LATER 66

ON WNDOW - One by one, Leo, Don and Mkey slip into the
wi ndow. They spot Raph on the futon, being tended to by Apri
and Casey. M key | ooks around.

M CHAELANGELO
Woa... | amin the wong |line of
wor k. Nice pad, kids.

Don i nmedi ately starts checki ng Raph out.
_ _ DONATELLO
H's vital signs seemto be okay.
(opens his eye)
Pupi|l dilation is normal.

Raph weakly pushes Donni e’ s head away.
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RAPHAEL
(weakl y)
Get the... frig offa ne.

DONATELLO

Tenper is normal too.

(to othersg
He’s going to be fine. Health-w se,
I nean. OQtherwi se, he’s still the
same ol d Raph.

(beat)
Whoa.

ON RAPH S SHELL - Two Qpbsidian Di sks are wedged in his back
with a Tranquilizer Dart. Donnie wedges out the Cbsidian D sk
with pliers.

CLOSE ON - Disk. It’s beautiful and deadly. Don exam nes.

DONATELLO
Some sort of stone... probably
obsi di an, | think.
(cl oser)
There’s an engraving on it.
Looks... South Anmerican. Aztec? No.
It’'s definitely not Mayan.

April swall ows hard.

APRI L
It can’t be.

DONATELLO
VWat can’t be, April?

ril sits down on the floor with the disk. Trying to figure
t hi ngs out. Casey | eans down to her.

CASEY
Wuld it help things if | said that
we were being chased by a one of
t hose statues you collected for
that Wnters guy?

ON APRIL - Her nmouth is agape.

M CHAELANGELO
I"d say that’s a big ten-four.

APRI L
(rmuttering)
It’s just a nyth... a | egend.
(cl oser)
It can't be.
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CASEY
And | suppose that bringing up the
thirty-foot flying nonster would
probably just push this over the
edge, huh?

ON APRIL - She slowy turns to Casey. Floored.

LEONARDO
What are you tal ki ng about Casey?

CASEY
Just sone storr this Wnters guy
told us. It all started down in
South Anerica. Long before the
Ashmecks and t he Macaroons.

APRI L
Azt eks and Mayans.

CASEY
That's what i said.

APRI L
Sit down, Jones.

(to group)
So there was this guy call Yaotl...

CAM PANS TO THE RIGHT - As it passes a FG el enent, the screen
dips to black. W hear sounds of a violent BATTLE. Monsters
shrieking. Blades clashing. April’s retelling Wnters’ story.

DI P TO BLACK:
Everyone is gathered around as April finishes. Mkey, in
particular, is hunched over, intent. Casey, |ike before, has
fallen asleep. Silence for a beat. Then-

M CHAELANGELO
Vel | 21 WHAT NEXT?!!!

APRI L
No one knows. The | egend stops
t here.
(t hi nks)

But it’s just a | egend.

Donni e studies the tranq dart under a nmagnifying gl ass of

April’s.

DONATELLO
The mcro-tech of this dart is
astoundi ng. The nol ybdenumis of a
grade only found in a few sel ect
markets... not to nmention it’'s
current stock is going for alittle
nore than two-grand an ounce right

NOW.
( MORE)



DONATELLO( cont ' d)

(1 ooks up)
VWhat? | dabble in the market.

LEONARDO
So what do we have? W have soneone
with a | ot of noney.

DONATELLO
Access to technology... and the
means to produce it to exact specs.
RAPHAEL
Not to nmention having a keen
interest in these nonsters... and

t hem f our stone jokers.

DONATELLO
If you ask nme, it all sonmehow
points to Wnters Corp.

LEONARDO
How do you figure that, Donnie?

Donatel l o | ooks up with MAGNI FYI NG GOGGELES on.

DONATELLO
Hel | 0? “Genius”?
(a beat)

Well, that, and the fact that this
part has a Wnters Corporation |ogo
on it.

LEONARDO
Do you think he's trying to
recreate the events from back then?

RAPHAEL
Wel |, what would you do with an
army of nonsters?

M CHAELANGELO
Wel |, aside from having your own
wrestling | eague, | dunno... MAYBE
TAKE OVER THE WORLD?

LEONARDO
Do bad guys still try to do that?

DONATELLO
Yes, however they’ re usually
nortgage re-fi conpani es.
(then)
What about it, April? You just
finished working with the guy,
right? Does it nmake sense?

APRI L
Quys! It’s a | egend!

61.

Sar casti c.
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M CHAELANGELO
Is that “legend” |ike the ginornous
freakin’ hairball that attacked us?

RAPHAEL
O “legend” |ike the noving statues
and flying creature that attacked
me n’ Casey?

APRI L
Okay. Fine. 1'll help for now...
unti| we prove you're all insane.
LEONARDO

O until we prove Wnters is up to
sonet hing nore than collecting art.

DONATELLO
"1l work with April and see if
these Stars of Kikin she told us
about can give us any cl ues.

- RAPHAEL
| say we just stormthe castle and
face this jerk in person

LEONARDO
Raph, that would be the worst idea
yet. We hang back. Analyze.
Formul ate a plan, THEN storm your
castle. Are we clear?

Tense stare off between Raph and Leo. Raph noves anyway.
Casey stops him Quieter nonent.

CASEY

Raph. Don’t do it, nan.

(beat)
| spent ny whole |life running out
of roonms ticked off at the world. |
wish | could take nost of ‘em back.
Sonetines, just takin' a breather
is the best thing to do.

ON APRIL - She’'s listening to Casey... nmaybe her man-boy is
growi ng up. Raph knows he can’t wi n.

RAPHAEL
Yeah. .. what ever.

- and bolts out the door.

CUT TO
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I NT. SEVERS - MOMENTS LATER 67

Camis noving fast... really fast down the pipes. Raph
EXPLODES into franme, running faster than us. He lifts up a
BACK PACK... He pulls it open, revealing his N ght gear.

- as he grabs an overhead PIPE and flips up and outta sight.

EXT. STAR-FI LLED SKY - N GHT 68

W see the sane stars we’' ve been tracking nove closer into
alignnment... only nowit neans so nuch nore to us. CAM
LOVNERS, as we find ourselves-

I NT. TURTLES LAIR - EVEN NG 69
Donni e | ooks through a thick book on ASTRONOW.

APRIL (O S.)
Think this is all of them Donnie.

ON DOOR - April walks in, holding a 3-foot-high stack of
yel | owed docunents.

APRI L
| cleaned out ny archives on
anci ent South America. M ght have
found sonet hi ng usef ul

She takes out a hand-drawn nap.

APRI L
A map of the stars, as recorded by
an Aztec Shanman. They pi npoint the
| ocation of the Stars of Kikin..
even t hough the nanes changed.

DONATELLO

For use in an Aztec cal endar.

(pi cks up map)
So, if we can cross-reference our
current star field, positioning of
the Stars of Ki kin and backtrack
posi tioni ng based off of the Aztec
cal endar -

APRI L
-along with taking into account the
point of origin of the first
occurrence, we should know where
anot her portal could take pl ace.
(to herself)
Max, what are you up to?
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Leo paces back and forth in the main area. Splinter wal ks in.
M key plays video ganes on the main TV.

SPLI NTER
Leonardo, tinme cannot be noved
;?ster by wearing a groove in our
oor .

M CHAELANGELO
Seriously, dude. W re al
stressed. Try to chill.

LEONARDO
You' re playing video ganes on the
possi bl e eve of Armageddon, M key.

M CHAELANGELO
(i nsul ted)
But | never said | was having fun.

Leo | ooks at the cl ock.

LEONARDO
Where’s Raph?

SPLI NTER
Leonardo, a true |eader knows the
virtue of patience... and when to
stop exercising it.

DONATELLO
W' re al nost done, Leo. You m ght
want to go get him.. If you can

find him that is.

Leo | ooks at Splinter, clearly feeling | eadership pressure
and Raph’s absence nakes it worse. He | eaves the lair.

CUT TO

EXT. NYC SHORELI NE - N GHT 70

Rel atively peaceful. A few freighters off in the distance.
Tall dry grass rustles in the wnd, as we see a-

- TREASURE HUNTER - A stocky m ddl e-aged FAT MAN with a
clicking netal detector. Big goofy earphones cover his ears.

TREASURE HUNTER
(singing)
Monay, nonay, nonay, MONAYYYY
(really high-pitched, bad)
... honay!

POV FROM WATER - St eadi cam shot, watching the man patrol
under the light of the noon.
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The clicking intensifies. He follows the signal for twenty
feet. Drops to the ground and digs the sand...

...and comes up with a old unopened CAN OF SARDI NES.

TREASURE HUNTER
Pfft. Figgers.

He turns to | eave the beach.

TREASURE HUNTER
Lousy netal detector. “Happy
Anni versary” present, ny big fat
kei ster.

He HURLS the can of sardines over his shoulder. Only, instead
of hearing a tiny SPLASH fromit hitting the water... we hear
a snarling CRUNCH and TI NNY- CHEW NG

The man stops in his tracks. He turns his head around.

CLOSE ON - Man’s face, eyes wde in shock. Cam pul |l s back,
slowi ng just as the crown of a GNARLY SKULL crests the bottom
of the screen.

PTOCEY! - The tin “key” is spit back onto the sand. He bolts.

TREASURE HUNTER
CUT TGO

I NT. W NTERS PENTHOUSE - NI GHT 71

It’s dark. Barely lit in the hallways of the top private
floors of Wnters Tower.

The canera travels the long and ornate hallways. Decorated in
a different sense than the main building... in a sense of
famly, tradition and | egacy.

Pi ctures spanning centuries in age. Sone photos. Sone
portraits. Families. Loved ones.

I NT. W NTERS STUDY - CONTI NUOUS 72

Cam continues until we find a high-backed chair parked in
front of an oversized bl azi ng FI REPLACE.

ON CHAIR - Wnters sits. Tired. Sullen. Sipping brandy. Looks
above the fireplace and lifts his snifter 1n a toast.

W NTERS
To picking up the pieces.
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ABOVE FI REPLACE - is a suit of arnor... THE suit of arnor of
none ot her than Yaotl the Conqueror. He |looks at it with
heavy thought. Then-

W NTERS
VWhat is it?

Wnters doesn’t turn around. Stays in E-FG Cam adjusts to
show t he shape of GENERAL AGUI LA in the doorway.

GENERAL AGUI LA
Two creatures remain, ny |ord.

A long beat. Wnters cl oses his eyes.
W NTERS
Well, by all neans then. Let’s
finish it.
ON AGUI LA - He squints. Deep in thought and not shari ng.

CUT TGO

EXT. ROOFTOPS - N GHT 73

Ni ght wat cher runs al ong the rooftops. He pauses. He lifts his
visor to feel the night air on his face. He sees WNTERS
TOAER in the distance... practically egging himon.

CUT TGO

EXT. PETE' S DI NER - CONTI NUOUS 74

Cl assic Diner design, Pete’'s Diner is closed for the evening.
The last |ight goes out.

I NT. PETE'S DI NER - CONTI NUOUS 75

A greasy DINER COX finishes cleaning up the tables. He
suddenly hears a noise in the back. Big CLANK.

KITCHEN - He wal ks to the back. He hears the noise... now
frominside the WALK-1 N FREEZER. He sl owl y approaches it.
ANOTHER NO SE. He nobves to open

I NSI DE OF FREEZER - the door slowy opens. The man’'s face
peers in. Hs eyes go WDE. He SCREAMS!!

EXT. ROOFTOPS - CONTI NUOUS 76

Ni ght wat cher hears the scream Runs to the source and | ooks
down at Pete’'s Diner. Sees the commotion inside. Uses his
bol o chain and a power cable to forma ZIP LINE down the
street as-
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I NT. PETE'S DI NER - MOMENTS LATER 77

- KERSMASH' He goes through the front wi ndow He stands, cat-
i ke. Ready for anything. The roomis only lit by the neon
si gnage behind the counter. Suddenly -

Ni ght creeps to the freezer. He can hear the CHEW NG and t he
SNARLI NG behind the thick door. He takes out a spi ked brass-
knuckl e. Ready. Places a hand on the door... and opens it.

ON DOCRWAY - The creature is huddl ed over a pile of frozen
meat. Chewing with pieces flying everywhere. Disgusting. It
turns around - naneK-Iike and ferocious | ooking DEMON... but
“cute” in a bizarre kinda way. Music builds as go-

WDER ON SIDE VIEW- N ght stands there. The horrible denon
creature suddenly junps out of the freezer too! Face off with
Raph as we reali ze-

-it’s only THREE FEET TALL!

NI GHTWATCHER
Hey there little fella. Al that
commotion for just little ole y-

The Denpn SCREANMS! II

junps Night, slammng himto the fl oor
behind a row of tab I

t
es

NI GHTWATCHER (O. S.)
WAHH OOOF! AAAGGH OW! WWHOAAAI ! |

Pl ates, glasses and utensils fly everywhere, snashing al
over the diner as the Denon pumels him

CLOSE ON NI GHT - The Denon is ju in? up and down, sl anmm ng
his hel meted head repeatedly to the floor! It |unges forward,
mout h open as Ni ght backhands it with a PLATE. The Denon
junps back and up, landing on a rotating CElILI NG FAN

The creature |unges down again, but this tine, Night is
ready. He fights back. Like fighting with a Chi huahua hopped
up on cocai ne.

A break in the fight. The creature has di sappeared. N ght
knows he’s there. He preps. Gabs his SMXE PELLETS from his
pocket. And waits... until...

...the Denon swoops in for another attack! Muth open, fangs
bared as N ght tosses the snoke pellets inside!

W DE - POOOVPH POOOVMPH POOOVPH! The pellets explode inits
nmout h, sendi ng snoke shooting out of it’s nostrils, ears and
eyes! It shrieks, flying out of the D ner
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NI GHTWATCHER
(victory taunting)
Yeah! That's what | thought! Don’t
mess with the N ghtwatcher

Ni ght turns. His helmet is still on. He hits his LIGHTS on
the side of his head to see through the thick snoke. He finds
t he DI NER COOK huddl ed behind the counter. N ght |ooks scary.

DI NER COOK
Pl -pl - pl ease don’t hurt ne!

NI GHTWATCHER
What taya tal kin’ about? | JUST
SAVED YOU!

DI NER COOK
Pl ease, sir. | have kids.

Ni ght | ooks around. He sees the CASH REGQ STER on the fl oor.
He picks it up, puts it on the counter.

NI GHTWATCHER o
There ya go, pal. Make sure this is
safe. HEY - YOU HEARIN ME?

DI NER COOK
TAKE I'TI JUST TAKE | T! DON T HURT
ME, PLEASE!

NI GHTWATCHER
LISTEN' | DON T WANT YER FRIGA N
CASH WHY DCOES EVERYONE HAVE SUCH A
HARD TI ME BELIEVIN |'M A GOOD GUY?
poi nts threateni ng)
| JUST SAVED YOUR STINKIN LI FE!

Sudddenly - SHINK! - a THRON NG STAR is | odged in the cash
register till! N ght junps. Looks out the w ndow.

CAM PULLS WAY WAY BACK, REALLY FAST - Qut the Diner and to
tPe rooftop across the street... and over the green shoul ders
of LEO

Al'l he sees is a panicked man and the | arge shape of
Ni ght wat cher standi ng over him holding the register.

CLOSE ON LEO - He's fuming. Staring down at N ghtwatcher. The
frustration of the |ast few days pent up inside of him

BACK I N DINER - Night slowy |lays down the register. Trying
to figure out his next nove.

NI GHTWATCHER
This night just keeps gettin’
better n' better...
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Tense stand-off as... Night suddenly bolts out the back as
Leo bolts the roof in hot pursuit!

EXT. NEWYORK CI TY STREETS - CONTI NUOUS 78

Ni ght tears down the streets and through back alleys. Leo
keeps up with himeffortlessly, hurling an assortnent of
THROW NG STARS hi s way.

Ni ght suddenly DASHES OUT into traffic! Junping over passing
cars fromroof to roof!

LEONARDO
Nice try, amateur

Leo crosses the busy street while still maintaining his
secrecy. Zip lines through power |ines, avoids an oncomi ng
bus, and flips back onto a cabl e.

He sw ngs and manages to snag Ni ghtwatcher in md-|eap!

LEONARDO
Cof! You're a heavy boy, aren’'t
you?

They both land on a fire escape, as Night clanors to the top.
Leo wastes no tinme in catching up.

EXT. ROOFTOPS - CONTI NUOUS 79

The chase continues. Night giving it his all, and Leo keeping
up prettg easily. He throws Leo a pretty strong curveball,
and Leo barely recovers.

LEONARDO o
Okay, soneone’s been training
pretty hard.

It begins to spit rain - and becones a FRANK M LLER DOANPOUR

EXT. ROOFTOP DEAD END - CONTI NUQUS 80

Ni ght reaches an area that’s a DEAD END. One side of the
bui l dings has a LARGE LETTERED SIGN facing away. Fills the
rooftop with silhouettes. No choice but to turn around..

...as Leo slows to a stop at the other end of the building.

LEONARDO
I want you to know that |
appreci ate your intentions. But you
can’t change the world like this.

I NSI DE HELMET - All we hear is rain pouring. Raph can’t hear
Leo - just sees himwagging his finger at him
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NI GHTWATCHER
(to hinself in hel net)
Oh god. He's lecturing.

LEONARDO
(now audi bl e)
...S0 I’mgoing to give you one
chance to just wal k away and stop
this vigilante nonsense.

Leo unsheathes his two katanas. Raph can’t hear him

NI GHTWATCHER
(to hinself in hel net)
kay, Leo. Wanna pl ay?

Ni ghtwat cher drops TWN BOLGCS. He twirls themwth
expertise... then notions for Leo to fight. Charge at each
ot her, running through the rain, weapons drawn.

They fight. Hard. And with expertise. Two masters duking it
out. It surprises Leo. It fills Night with nore adrenali ne.

There’s a break. They circle Iike tigers. Renew ng attacks.
Ni ght knows every one of Leo’s noves, and counters in turn.

LEONARDO
What ? How di d you-

...then he starts goadi ng himon. Pushing Leo. Prodding.
Maki ng him MAD. ...and then Leo fights back. HARD

Ni ght can't keep up. Leo uses every bit of his control,
restraint and expertise. He surgically slices the bind under
Night’s helnmet. He junps on top of the vigilante.

LEONARDO
Goodni ght, dark prince.

Leo UPPERCUTS Ni ght, knocking his helnmet off! H s face

falls... LT S RAPHAEL! Leo pal es.
LEONARDO
R-raph?
(t hi nks)
What ?
But Raph doesn’t feel |ike explaining. Refuses defeat.
RAPHAEL
AAAAAAAAGHH!
He mul e ki cks Leo back. Leo tunbles back, still in shock.

They yell at each other through the pouring rain.
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RAPHAEL

You're so friggin smug! You think
the world revol ves around YQU,
dont cha? That we coul dn’t POSSI BLY
survive wthout the mghty and
power ful Leonardo to guide us
t hrough our probl ens, HUH?!

(paces)
Well, | gotta newsflash for ya - we
got along just fine w thout you.

LEONARDO
| was training! Training to be a
better |eader! For you! Wiy do you
hate nme for that?!

RAPHAEL
...and whoever said | wanted to be
led? | shoul da gone on that

d
t rai ni ng!

LEONARDO
YOU WEREN' T READY! You're inpatient
and hot -tenpered! And nore
inportantly... |I’mbetter than you.

Raph stops in his tracks. Reaches behind his back... and
pulls out his TWN SAIS. He flips themto the front.

RAPHAEL
Well, big brother, 1'd have to
di sagree with you on that one.

Raph takes a ready stance. Leo does too. And they fight.
Brother vs. brother. Katana vs. Sai. Technique vs. Heart.

EXT. ALLEYWAY - CONTI NUOUS 81

In another part of the city, the Generals have caught the
Denon from Pete’s Diner. As they carry himto the caravan
t heir RADI O COMW goes of f.

KARAI (O S.)
The Foot report of strange activity
five blocks north of your |ocation.

GENERAL SERPI ENTE
The final creature.
EXT. ROOFTOP DEAD END - CONTI NUQUS 82

Canera RISES UP until we reach the rooftop where Leo and Raph
continue to duke it out in the rain.

They battle. In the end, Raph becones an uncontroll abl e bal
of anger, unleashing everything on Leo.
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It ends with Raph pinning Leo to the ground... holding a sa
M LLI METERS FROM HI S EYEBALL

Tense. Raph shakes. He | ooks like he’s going to do it... then
stops. He col |l apses back. Al nost ashanmed of what he’s done.

Leo just can't believe that Raph bested him They pant
heavily. The rain dies down.

Raph RUNS AWAY, across a few rooftops. Away from his brother.
Eb suddenly STOPS and | ooks back at Leo, snall in the
i stance.

CLOSE ON LEO - A SHADOW suddenly falls over him He | ooks up
to see the FOUR GENERALS surrounding him He tries to fight
back... but is too w ped from Raph.

GATO POV - “reading” Leo on the ground. He frowns.

GENERAL GATO
It is neither nonster nor human.

CLOSE ON AGUI LA - He nanages a small smle

GENERAL AGUI LA
Then he shall perfectly serve our
purposes... let us informour
commander that the final creature
has been capt ured.

ON RAPH - He sees the commotion fromafar... as Leo gets
TRANQUI LI ZED with the General s’ dart cannon.

RAPHAEL
LEO !'!

Raph runs closer as the Generals |lower to the ground and
drive off. Raph junps fromrooftop to rooftop to try and
catch his brother

RAPHAEL
Leo!!'! Hang on!

But the Caravan is too fast, and eventually | oses Raph.

RAPHAEL
00000000 RNY

Raph gets weak and collapses to his knees on the roof. The
sun begins to rise. He has to return to the sewer.

CUT TO

I NT. TURTLES LAIR - MORN NG 83

April and Don are poring over books at the kitchen. M key
paces behind them Raph storns in, barrels past themall.
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I NT. TURTLES LAI R - TRAI NI NG DQJO 84

Raphael wal ks to Splinter, practicing hinself in the dojo.
Raph holds his Sais in one hand, his bolo chain in the other.
C enches both tight.

SPLI NTER
Raphael ? What is the matter?
RAPHAEL
(ranting)
I was out, and did... sonething...

sonet hi ng happened and |- ARRRGH !!

Raphael picks up a HEAVY WEI GHT and hurls is across the dojo.
Splinter is unfazed, but he won't take any nore.

SPLI NTER
Raphael ! Kneel .

Raph stops. Breathing heavy. Falls in line - walking to
Splinter and dropping to his knees in front of his father.

RAPHAEL
| did sonething... | did sonething
really stupid, Master Splinter.
SPLI NTER
Go on..
RAPHAEL

(sem -ranbling)
| know why you chose hi m now. |
know that there’s a reason why he’s
the better son and |’ m not.

(t hi nks)
And | think |I made things worse
t oni ght .
beat - cal m ng down)
A WHOLE | ot worse... | know you

must be ashaned of ne, father.

Raphael is lost in his guilt. Splinter kneels in front of
Raph.

SPLI NTER
Raphael . You al ways bear the
worl d’s problens on your shoul ders.
It is an admirable quality when you
are a protector of others...

Splinter gently |ays a hand on Raph’s shoul der.
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SPLI NTER
But you nust realize that while, at
times, you may not be ny favorite
student, it does not nean that you
are ny least favorite son.

Raphael | ooks up. Having not thought of it that way.

SPLI NTER
You are strong, passionate and
loyal to a fault. These are the
nmerits of a great |eader as well...
but only when tenpered wth
conpassion and humlity.

RAPHAEL
But Master Splinter, | nessed up
big tonight... I nmean BIG

Splinter chews on this.

SPLI NTER
Leonar do?

RAPHAEL
(beat, ashaned)
Yes.

Splinter is grim Nods. But he noves on.

SPLI NTER
Well then, | believe your brothers
may be in need of a | eader.

Raphael |ooks up. Finally, his shot. He holds his SAIS in one
hand, and his BOLO CHAIN in the other. Ninja Turtle vs.

Ni ght wat cher. He grips themboth hard. He drops the chain.

RAPHAEL
Thank you... father.

M key bursts in the door, frantic.

M CHAELANGELO

Dudes. | think you re gonna want to
check this out.
(beat)

VWhere’s Leo?

Raph and Splinter share a | ook. Raph has to tell the others.

I NT. TURTLES LAIR - MOMENTS LATER 85

April and Donnie sift through their charts and cal cul ati ons.



DONATELLO

So, the first tine that this porta
was opened, the Stars of Kikin
al i gned. ..

(sketches on high tech

screen)
...and that’s why it occurred in
t hat specific South American
regi on.

(nore doodl es)
Now i f we take into account the
continual rotation of the Earth
since then, as well as the gradual
celestial shift that’s happened and

been recorded over... well, over
the course of that nountain of
books over there... we now know our

new | ocati on.

75.

Donnie’s drawn a NEWLINE fromthe alignnent of the stars.

April

ON OTHERS - HUH?! M key air - calculates math in bg.

el bows Casey to wake hi m up.

APRI L
Preci sely at 40.748 degrees
| atitude and -073. 985 Degrees
| ongi t ude.

DONATELLO
New York City.

APRI L
Wnters Tower.

DONATELLO
And the alignment is due to occur
in precisely-
(checks wat ch)
- well... tonight.

It sits in the room Heavy.

No one answers. Splinter |ooks to Raph. Raph steps up.

M CHAELANGELO
But wi thout Leo... what do we do?

RAPHAEL
We rescue our brother... and save
New York City.

Splinter stands to his side.

SPLI NTER
Toget her.

CUT TGO
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EXT. W NTERS TOAER - SUNSET 86

DARK STORM CLOUDS gat her over Wnters Tower. A horrible
el ectrical stormis brew ng.

I NT. W NTERS LOBBY - CONTI NUOUS 87

The | obby has changed. Shots establishing the jury-rigged
nature of Wnters Tower.

- The large Aztec-like cal endar on the | obby floor suddenly
SPLITS and slides open, creating a 100 foot circle in the
m ddl e. Underneath 1s the TOANERS CELL BASEMENT.

- The disk in the basenent is suddenly RAISED up to the | obby
area, replacing the slick marble design with an anti quated
stone version. Only now, TH RTEEN CREATURE CELLS surround the
di sk. Very cerenoni al

- Finally, Wnters’ office elevator LONERS from hi gh above.
He’s in the actual cerenonial gear worn by Yaotl| years ago.
He holds the helnet to his side. Very serious. He | ooks over
hi s now cerenoni al | obby... satisfied.

- PUSH I N on one cell, as Leo sits hunched over, unconsci ous
and hel pl ess. ..

SMASH CUT TGO

INT. APRIL AND CASEY' S LOFT APARTMENT 88

Qui ck shots of April and Casey gearing uE Casey with his off-
t he-shel f sporting gear. April with slee Iooklng Japanese
conbat gear and weaponry.

They both enmerge fromtheir roons, dressed to kill. Casey’s
j aw drops as we scope out April
CASEY
Wow.
APRI L

(rmodel s it)
Picked it up on ny last trip to
Japan. You... like it?

CASEY
Oh. .. oh yeah.

They share the nonent. Seeing what they forgot about each
ot her when they first net. It’s enough for themto smle.

APRI L
Where’ s your mask?
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CASEY
(faki ng confusion)
Mask? \What mask?

April runs into the other room and cones back with her hands
behi nd her back. She takes out a NEW MASK for Casey - cool,
crisp and a badass paintj ob.

CASEY
No way. ..

APRI L
I was saving it for our
anni versary.

CASEY
(beat)
Thanks.

Al nost awkward as Casey | eans forward and is about to kiss
her... Then a MJSI CAL TUNE (first bar of the TMNT series)
pl ays on a car horn outside, interrupting them again.

APRI L
That's our ride.

I NT. VEH CLE - N GHAT 89

CAM PULLS BACK fromthe back seat. Everyone is in “the zone”.
Sﬁlinter and Don sit in the back seat. Pulling further toward
the front, we see April and Casey.

End on Raph in passenger seat and M key driving.

RAPHAEL
You know | ain’t nmuch on speeches.
(beat)
But we can do this. Leo, or no Leo.
(1 ooks around)
Not because of our i ndividual
strengths... but because of how we
function as a team

M CHAELANGELO
I ove you man

RAPHAEL
Don’t push it.
(to April)
April, this is going to be
dangerous. You sure you're in?

APRI L
| feel responsible, fellas. | found
the Generals for him
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CAM CONTI NUES TO PULL QUT - as the famliar jingle of
Cowabunga Carl fades in and we see the Cowabunga Carl Party
Van in tull view

RAPHAEL (O S.)
Ni ce an’ incognito there, M key.

M CHAELANGELO (O S.)

Vell, | didn't see you offering any
suggestions... besides-

(imtates Splinter)
- atrue ninja can hide in plain
sight, mnmy son

SPLI NTER (O . S.)
| heard that!

Van takes off as the CAMERA SLOA5 in the street, watching it
drive away. NYC civilians point to the sky, worried. PUSH IN
on a TV/ STEREO STORE W NDOW - Sinon’s El ectroni cs.

ON TV - Broadcasting a news report. Wather alert. Black
cl ouds brew over head.

BUBBLY WEATHER REPORTER (O. C.)
Scientists are calling it the
fiercest stormof the new
mllennium wth Dopl er Radar
readi ngs coming in off the charts.
Authorities are inposing a curfew
to avoid possible civilian harm
Stay tuned for nore in mnutes.

FURTHER DOMWN THE STREET - We see Wnters Tower and the
darkest clouds of all beginning to collect overhead.

I NT. W NTERS LOBBY 90
Wnters stands with Four Generals in his office, overseeing
t he portal. Ready.

I NT. W NTERS GARDEN - MOMENTS LATER 91

Karai wal ks down the center path of the garden, flanked by a
DOZEN FOOT NI NJA. She notions for themto take position.

KARAI _
As ordered - no one gets in. No one
interferes. No one bears w tness.

SUDDENLY - the security alarmfromthe front gate BUZZES
Karai waits a beat. It buzzes again. She walks to the
SECURI TY PANEL by the front gate

ON MONI TOR - We see CASEY standing there, obscured by a LARGE
WOODEN CRATE IN FRONT OF HHM Karai coldly opens the gate.
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KARAI
May | help you?

CASEY
Yeah, hey, | was supposed to drop
this off for M. Wnters. If |
don’t get this done, | amnmgjorly

in the doghouse. You know what |’ m
sayin , right? R ght?

The two stare at each other as the CAM ANGLES BEH ND KARAI -
she’ s hol ding a KATANA SWORD behi nd her back!

CAM DOLLI ES OVERHEAD as we see that Casey is packing MAJCOR
sports gear “heat” on his end too. Both don’t let on.

KARAI
Pl ease cone in, then

CASEY
Real | y! ?
(beat - gets conposed)
| mean, “but of course”.

Casey wheels the crate inside. The gate closes only KARAI HAS
NOW DI SAPPEARED! Casey opens the front hatch, revealing Don,
Raph, M key, April and Splinter.

RAPHAEL
Let’s NEVER do this again.
(waves hand in front of
nose, glares at M key)
And who did that?!

M CHAELANGELO
What ?! Why does everyone al ways
call ME out?

A long beat. Then...

SPLI NTER
| apol ogi ze ny sons.

Everyone | ooks at sheepish Splinter. A beat. Suddenly-

WDER - The enpty garden begins to nove. CREEPY, as DOZENS OF
FOOT NI NJA begin to rise out of the shadows and slink toward
our heroes, surrounding them

KARAI nmakes a dramatic entrance, landing in front of Apri
and Casey. Tense beat.

CASEY
| suppose this is where we all take
out our sharp and pointy things?

KARAI
You suppose correctly.



92

93

94

80.

ON HERCES - As they all draw their weapons. H GH ANGLE as the
Foot all draw theirs. Stand-off. Raph twirls his sais.

RAPHAEL
I am SO gonna enjoy this..
I NT. W NTERS TOAER 92

Wnters wal ks along all the cells - a final check. He
exam nes one of the cells.

PUSH IN - it’s LEO He's slowy waking up - groggy. Miuttering
i ncoherently. He PASSES OUT AGAI N

EXT. W NTERS PARK 93
W finally get to see how nmuch of an ass-kicker Master
Sﬁlinter Is. Sane with April, who squares off against Karai.
T e% fight hard. April ends up cornered, about to be skewered
by her bl ade when. ..

- CLUNK!' She wobbl es and then passes out. Wen Karai falls out
of frame, she reveal s CASEY JONES a hundred yards behi nd her
hol di ng his HOCKEY STICK! April frowns.

APRI L
| had the situation under control.

CASEY
(smrks)
You' re wel come.

M key fights the nost |ike Jackie Chan - com cal maneuvers
backed by solid-hittin? bl ows. Don uses his bo-staff in 1001
di fferent ways, both offensively and defensively.

Casey is enjoying the hell out of it. H gh flying, adrenaline
rush. He even catches April checking himout, and vice versa.

April suddenly spots an opening to the front doors!

APRI L
GQuys! Front door is open. Now

They all charge the front door!

I NT. W NTERS TOAER 94

Wnters is happy. He | ooks up to the heavens. Checks a tine
pi ece. Wnters begi ns chanti ng ANCI ENT MAG CK/ SPELLS. Looks
up through the opening in the mddle of the building.

W NTERS
t hen)
YESSSSSSS! ']
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The cam PULLS UP through the building. Up over NYC. Through
the clouds... and into space until we pass all ALI GNED STARS.

SPACE - The final star drifts into position. A LI GHT BURST
EFFECT travel s down each star, headed to Earth.

BACK I N LOBBY - The light burst flies into the | obby and hits
the circle in the middle of all the nonsters’ cells.

ON ClI RCLE - The pieces suddenly start to nove around. Al nost
like a sliding puzzle. Then they start to randomy SINK
further into the ground. Light pours out of them until al
of themgive way to create THE PORTAL.

POv OFFI CE ABOVE - Each of the Thirteen Cells LIGHT UP to

acknow edge their contents. 1... 2... 3...
W NTERS
Finally... finally!
ON GENERALS - they're still. Enotionless.
The |ight sequence gets to Leo’s cell... it doesn’'t light up.
W NTERS
What ?

Hs mnd reels. Looks down at the cells. Nothing. Then it
hits himlike a ton of bricks. He turns to the Cenerals...

W NTERS
What did you do?!

I NT. W NTERS LOBBY 95

Qur six Heroes all tear into the |obby. They turn back, an
arny of ninjas closing in on them

M CHAELANGELO
What do we do, dudes?!

DONATELLO
I"mworking on it.

Raph grips his sais with renewed strength. Casey | ooks
around, putting things together nentally. Tension builds!

RAPHAEL
We get ready for round two.

ON CASEY I N CORNER - He reaches into his back, takes out a

hockey stick and - SMASH!'!'! - kills a LOBBY VASE. Suddenly,

sirens blare as the OUTSI DE BU LDI NG SECURI TY SHUTTERS SLAM
DOM just like in Act 1!

The Ninjas are | ocked out!
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RAPHAEL
Yeah!

Everyone high fives Casey. Except April. She sm|es.

APRI L
Ni ce work, Jones.

CASEY
I have nmy nonents. ..

DONATELLO
Look!

OFF DON' S LOOK - the mayhem builds at the other end of the
vast | obby. The cells are glowi ng. The portal worsens.

DONATELLO
And that would be the swirling
vortex to another world, | assune.

(beat)
Cool .

They all run over. Mkey runs to a cell.

M CHAELANGELO
Leo! Is that you?

RAARRGH - A cl aw swoops out. He dodges out of the way.

M CHAELANGELO
| guess that would be a “no”.

ON RAPH - He finds Leo!

DONATELLO
Qut of the way, please.

Don places a small EXPLOSI VE on a key | ock. Raph pulls Leo
out. LI FELESS.

RAPHAEL
Hey buddy! Cone on, man. Leo,
pl ease wake up

Raph holds Leo in his IaF on the floor. Looks like Leo is
DEAD. Raph’s head falls | ow, as..

LEONARDO (O. S.)
Wh- wh- what took you s-so | ong?

WDER - Leo is alive. Coughs and slowy gets his strength
back. Stands up. He and Raph | ook at each other. Leo can only
i magi ne what Raph’s been through to rescue him A beat.

RAPHAEL
Listen, I - I'msorry.
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Leo forgives him Mnent is suddenly broken by an OS
SMASH! I I'!

ANGLE UP - As WNTERS is thrown out the wi ndow of his
el evator office! He heads straight for a sword w el ding
BRONZE STATUE... particularly the sword part. C oser...
closer... and..

...just msses it. WHUMP! He crashes onto the floor.
MOT| ONLESS.

ON GROUP - They just stare at him Back up to the office,
nearly 150 feet above them

ON BALCONY ABOVE - Aguila | ooks down. Snarls.

I NT. W NTERS LOBBY 96
Wnters’ body still lays on the floor. This is bad.
CASEY
Is he... is he dead?

M key takes out a hockey stick from Casey’ s bag and pokes
Wnters’ |inp body. Nothing.

M CHAELANGELO
Yup. He's WAY dead, dude.

W NTERS GASPS FOR AIRI Startles everyone in the room

ON EVERYONE - Their faces all drop as Wnters stands up in
his mni-crater, brushes hinself off and is perfectly finel
Wnters’ nmind is racing a mle a mnute. Doesn’t even notice
t hose around hi m

W NTERS
(groans)

Raph can't take it any nore. He draws his sais and thrusts
themat Wnters. THAT gets his attention. Wnters |ooks up in
awe at seeing the nutated freaks in front of him

_ ~ W NTERS
Fasci nating. ..
SPLI NTER
M ster Wnters. W nmean you no
har m
RAPHAEL
No harnf! Whatever! |'m about to

give you piercin’s in places you
never imagined if you don't tell us
what’ s goi ng on.
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W NTERS
W were so close... so close.

Wnters col |l apses on the floor. Head in hands.
W NTERS
This was our chance. W coul d have
changed it all
APRI L
We know everything Max. We know

you're trying to recreate what
Yaot| started 3000 years ago.

ON WNTERS - He | ooks up. Sees April. Exhausted, as we-
W PE TO

EXT. FLASHBACK BATTLEFI ELD - N GHT 97

The sanme red-tinted battlefield we left in Wnter’s
fl ashback. Monsters are | eapi ng through the hoards.

W NTERS (V. Q)
There are things, Mss ONeil, no
one coul d possibly know. ..

Canera pushes in on YAOIL and his Four Generals high on a
hill, surveying the action.

ON YAOTL - He takes off his helnet... I'T S WNTERS H MSELF

W NTERS (V. Q)
It was | who stood on that
battlefield all those years ago.

Wnters/Yaotl |ooks out at the death and destruction. He
| ooks shocked, surprised.

A SHADOW falls over Wnters body. He | ooks up - it’s a
cerenonial SHAMAN fromtheir enem es’ canp.

W NTERS (V. Q)
And we had to pay a price.

The Shaman makes hand gestures, chanting. Wnters is pulled
up in the air, and in a crackle of red electricity, we see
hi m becone... grayer.

ON GENERALS - Sane electricity. Different effect. They
scream slowy turned into STONE. Cracks formon their
bodi es, |ight shooting out of it.

W NTERS (V. O.)
W were cursed that day. My four
conrades-in-arns were turned into
st one.

( MORE)
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W NTERS( cont ' d)
Cursed to live on this Earth. ..

immobile... yet fully aware at al
tinmes to ponder the crinmes we've
commi tted.

ON WNTERS - He stands on the battlefield. Al one. As he
wal ks, the CAM MOVES around him During this, we X-DI SSOLVE
BETWEEN A FEW SELECT Tl ME PERI ODS bet ween t hen and now.

W NTERS (V. Q)
My curse was to live... forever. To
feel the pain of losing |love tine
and tinme again. O boredom The
pain... of tinme.

BACK | N PRESENT DAY. Wnters stops wal ki ng. ..

W NTERS

W were dooned to live this way
until, as the Shaman put it, “you
corrected the m stakes of your
past”.

(gestures to the | obby)
That’s what this is about. Penance
Mss ONeil. Finally getting a
chance to right our wongs.

GENERAL AGUI LA (O.S.)
Qur master fails to include crucial
points in his tale.

ON SHADOWS - The Four GCeneral s thunp forward.

GENERAL AGUI LA
He fails to discuss the petrified
agony of three thousand years.

GENERAL SERPI ENTE
O the torture of taking CENTURI ES
to nerely blink an eye!

GENERAL GATO
O watching the erosion of your own
body t hroughout centuries.

GENERAL AGUI LA
So, while our great |eader basked
in the warnth of the sun and the
glory of fresh air... we rotted in
the stone hell that |asted
t hroughout m || enni a.

W NTERS
My brothers, 1I-

GENERAL AGUI LA
WE ARE NO BROTHERS TO YOQU! CQur
br ot herhood was broken the day that
you condemmed us to this eternity.
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ON DOORS - CAM PULLS BACK ALONG DOORS as each one is barely
forced open and dozens of Foot Ninjas pile in the | obby!

Karai cones to FG of group. Surveys as the scene continues.

GENERAL GATO
And now, our Master has tired of
feeding on the nectar of life. O
loving his entire life. O FEELING
(gestures to portal)

So he prefers to end it all. End
HS “msery” at the expense of
ours.

Aguila wal ks to the cells. The portal withes in the bg,
sinking into the floor.

GENERAL AGUI LA
But thanks to his cunning, his
t echnol ogy, we are now capabl e of
LIVING .. we have now becone-
cl ose, creepy)

- gods.

GENERAL SERPI ENTE
And we shall finish what we began
all those years ago. W will
finally have our victory.

GENERAL GATO
Even with one nonster still free,
t he curse can never be broken!

GENERAL AGUI LA
(to Wnters)
Join us. Join us Yaotl, and live a
life eternal with us at your side!

ON WNTERS - He waits. A beat.

W NTERS
Never. This was our opportunity! W
were wong! Don’t you understand?!

GENERAL AGUI LA
NO YOU WERE WWRONG
(beat)
And you are weak.

GENERAL AGUI LA
(to Karai)
Destroy them

Karai sees Wnters’ condition. Clearly getting screwed by the
very bei ngs who have been nothing but hostile toward her and
her Foot C an. She suddenly GESTURES W TH HER HANDS -
mlitary/ninja style
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APRI L
VWhat does THAT nean?

KARAI
It nmeans we’'re going to help you.

WDER - 40 Foot N nja disperse around out of the building,
| eavi ng Karai and 4 Foot Ni nja behind.

KARAI
My soldiers will find the
thirteenth nonster. And you wil|
bring it back here. Hurry - we
don’t have nuch tine.

Karai runs off. April |ooks over at Wnters. He nods, stil
hurting. April takes off after Karai, |eaving Casey behind
with the Four Foot. They run out into the garden, just in
time to see the other Foot disappear into the night.

CASEY
| got shot gun!

BACK ON GENERALS - They nove toward Wnters! The Turtles
qui ckly | ook at one another. Know what they have to do.

They all leap in the way, standing between Wnters and his
backst abbi ng Gener al s.

Aguil a noves forward to Leo. Raph steps in beside him
defiant. Then M key. Then Don.

RAPHAEL
If you nmess with one of us-
(1 ooks around)
-you nmess with all of us.

Aguila smles at their chutzpa.

GENERAL AGUI LA
Chal | enge accept ed.

The Portal worsens behind them Sound and sight. The Ei ght 97

are ready to fight.

...and the fight BEG NS! The Turtles | eap, pounce and strike

with all the exuberance and intensity they've ever had.
Wnters noves to help the Turtl es.

Suddenly a WALKI NG STI CK across his chest stops hini

SPLI NTER
They nust face them al one. As
br ot hers.

Wnters debates it in his head for a beat - WHAM - a
tentacle fromthe portal slans down next to him
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W NTERS
Al right. W have nore inportant
things to do!

ON PORTAL - A small DEMON nakes its way out of the portal!
Wnters runs and flips through the air and then CLOBBERS IT
with his bare hands, sending it back down!

He | ands on the ot her side.

W NTERS
Hel p ne push the cells into the
portal!

Splinter does as the two nasters al so manage to |ay some
smackdown on any energing creature out of the portal.

CUT TGO

EXT. NEWYORK CI TY STREETS 98

CASEY (O S.)
This has got to be the suckiest
vehicle to save the world wth.

- as the Cowabunga Carl van roars around the corner. Tinkling
nmusi cal notes chinme along with the speed. Appropriately |anme
and enbarrassing.

I NSI DE VAN - Casey drives, as April, Karai and Four Foot are
crammed in the back. Awkward sil ence.
CASEY
So... anybody from out of town?

VWE BEG N TO | NTERCUT BACK AND FORTH BETWEEN THE LOBBY FI GHT,
AND CASEY/ APRI L MONSTER CHASE. . .

LOBBY - The conbatants all pair off for their final battle.
Utter comotion. Mkey is paired with Serpiente.

Donnie is paired with the General Mno. He uses his quick
speed and expert staff against the hanmer-weil di ng Stat ue.

Leo fights with Gato. He can’t dodge him He's too fast. Leo
lands a lucky blow, but Gato recoils - BOOM Leo’s knocked
shell-first into a |arge GLASS DI SPLAY CASE filled with
swords and bl aded weapons of all kinds.

LEONARDO
Come to daddy.

MOVENTS LATER - SMASH - Leo steps out, ready for action.
Strapped with a dozen swords tucked all over his body. He
pul s them out randomy as needed throughout the fight.
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Raph and Aguila duke it out in and around the MONSTER CELLS.
It’s a Jacki e Chan-inspired sequence, where they have to be
aware of their environnment to avoid defeat.

RAPHAEL
Sensei! How you guys doi ng?!

ON SPLI NTER AND W NTERS - The portal is pulling the cells in.
About five nore to go. Splinter also flips around and takes
out another denon trying to escape. Splinter actually seens
to be having FUN

SPLI NTER
Wonderful , ny son. WONDERFUL

BACK WTH APRIL AND CASEY - Rush the streets of NYC

KARAI _
My troops have |ocated the fina
nonster. At the harbor docks.

CASEY
OCh, | got this one covered.

Casey GUNS IT for the pier, nusic tinkling. CAM ZOOVS AHEAD
THROUGH THE STREETS until it reaches the pier. CAM CRANES
over the harbor warehouses until we see -

- the 13th nonster! Looks |like a | and-1ocked G ANT CROCODI LE
It appears unconscious - a hundred or so TRANQ DARTS sti cki ng
out of it’s back. The Van pulls onto the scene.

I NSI DE THE VAN - Everyone is in shock. The ninjas | ook at
each ot her.

CASEY
Huh. Now there’s sonethin’ you
don’t see every day..

They pile out of the van.

CASEY
(of f of nonster)
Well, | guess we have to figure out
how to get handsome here back to
Wnters” Tower.

KARAI
We should tie it to the van and
drag it back.

CASEY
VWw. You're... hard core.

ON CREATURE - A Foot Ninja stands next to the |ifel ess body.
As he turns his head he doesn’t see THE CREATURE S EYE OPEN
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WDER - The creature stands up as everyone turns to see. The
creature DOG SHAKES his hide, sending the trang darts flying
everywhere! They slaminto the walls |ike shrapnel.

ON FOOT - As they dive out of the way. One gets hit with a
dart in the chest. Looks down. Passes out.

CASEY
I ncom ng!

ON VAN - As they open the doors to act as shields as - THUNKA
THUNK THUNK - darts stick in the door

ON CREATURE - He’s now standing... and dying to chase
sonething. It GROAS/ SCREAMS as they all pile into the van!

Casey immediately throws it in reverse and starts peeling
back on the pier, barely staying out of the clutches of the
creature smashing the pier in front of them Get to the end
and spin the vehicle around.

APRI L
FAST! GO FAST NOW'!!

Casey guns it, the 12-foot creature nere inches away!

STARS IN SKY - Karai sees the stars are slowly noving out of
alignment. Losing tine fast.

BACK I N LOBBY - CRANE DOWN on Wnters and Splinter. On the
last full cell.

ON PORTAL - A pair of LARGE EYES are threatening to conme out.
In the BG dozens of wi nged DEMONS fly around inside.

LEONARDO
They better hurry with that | ast
nonst er!

RAPHAEL

|"msure ny man Casey’s got it al
under control ..

LEONARDO
That’'s what |'mafraid of.

BACK WTH VAN - CLOSE ON CASEY' S FACE - As he’s scream ng his
guts out.

CASEY
| GOTTA TELL YA... I'M UH |’ M
STILL NOT SURE THAT THI S WAS THE

BEST | DEA!'! !

WDER - W see that he’s on top of the Van, acting as LIVE
BAIT to attract the creature! It’s working too! The creature
pounces along |ike an awkward greyhound run. April drives.
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Casey is throwi ng SPORTS EQUI PMENT at it fromhis |arge
hockey bag. The creature is catching and eating it all.

I NSI DE VAN - Casey slips in.

APRI L
What are you doing in here?!

CASEY
Ran outta food.

They all | ook out the back w ndow as the creature pounds
cl oser and cl oser...

BACK IN LOBBY - The Turtles and Generals are at a standstill.
Turtles all get thrown into a pile between the Generals.

_ RAPHAEL
Listen. I’'mthe last guy to sound
like a TV cartoon, but 1| think we

need to work together.

M CHAELANGELO
Teammor k. The nore you know. . .

Don cl ocks M key behi nd the head.

LEONARDO
(t easi ng)
Wiy Raph, no solo act tonight?

Raph grins. They stand, backs to back... finally as a TEAM
They trust one another, and their efficiency shows.

ON PORTAL - More tentacles begin to conme out. Mre claws
surround the surface edges.

ON TMNT - The nusic swells. The brothers act and think as
one. The way they should. They way they wll from now on.

ON SPLINTER - As cam PUSHES I N, he stands up. Seeing his
sons. As one. As BROTHERS. He snil es.

SPLI NTER
Yes. Yes, ny sons.

The Generals can’t keep up. It’s enough to distract themto
make m stakes the TMNT take advant age of.

ON W NTERS - Sees the portal |ight beginning to SHRI NK
Because of the TMNT's noves, the Generals are now on the
prechplce of the Portal, being pulled back. They struggle to
st and.

The brothers | ook at each other. The place is violent with a
whirlwi nd and scream ng Monsters.
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RAPHAEL

So who wants ta call it a day?
LEONARDO

["min.
DONATELLO

Affirmative.

M CHAELANGELO
Roger dodger, dude.

The TWNT | aunch into their FINAL ATTACK - perfectly in synch
and take out each of the CGenerals, knocking them back into
the PORTAL! They’'re plucked out of md-air by cloudy tendrils
and pul | ed back!

The Turtles collapse onto the floor, back to the portal.
Silent. Splinter runs over to them

SPLI NTER
My sons, | am so proud of you all

Then - BOOM - the CGenerals’ ARMS slamonto the ridge of the
portal - BEG NNING TO CLIMB QUT! The Turtles junp back

TURTLES
WAAAHHHHH OHM GOD! / WHOQAAA! ! |

GENERAL AGUI LA
Silly children. We are immortals
made of stone! The Earth has only
BEGUN to feel our wath!

The brothers are screwed. They can’t stop the Generals. Until-
BEH ND TURTLES - d owi ng headlights grow larger. C oser. As -

KERSMASH! ! The Van flies through the | obby, nusical chine
and all, being trailed by the Creature! April clips a corner
as the vehicle spins out of the path.

The Creature tries to stop, but can’t on the marble floor. It
falls, sliding, clicking i1ts claws trying to stop!

W NTERS
LOCK QUT!

Wnters dives in and pushes the Turtles out of way as the
Creature flies in and knocks the Generals back into the
Portal! The Cloud Tendrils grab a hold of it and pull it back
into the Portal!

ON STARS - The Stars nove out of alignnment, ending the cycle.
ON PORTAL - It begins to close. The Generals struggle to get

out, only now, we see they are HUMAN... their curse broken..
and an eternity of pain and suffering ahead of them
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Aguila tries to fight his way out of the portal.

GENERAL AGUI LA
YOU CANNOT DEFEAT US! WE-

WHAM - Raph and Leo team roundhouse him back into oblivion!

RAPHAEL
I thought he’ d never shut up.

W DER - The portal EXPLODES in a upwards funnel. Silence.

M CHAELANGELO
HOLY CRAP!!I'!

RAPHAEL
VE DD IT!

TURTLES
YEAH WHOOHOO WE DID IT!

The brothers high five one another. Splinter smles proud.

ON VAN - Dusty and snoking. The door clangs open. Casey piles
out. Karai conmes next and accidentally FALLS on Casey In a
very conpromising position! She slyly smiles. April falls out
| ast beside them

CASEY
(caught - | ooks at both)
Oh. I, uh -

HUHN! - Casey tosses Karai off of him April’s eye cocks.

APRI L
Don’t try to tell ne for one second
that you didn’t enjoy tha-

Casey just grabs her, cutting her off and they kiss. Like
th houl d hav n _kissin [l al ong.

They stop. Noses close. Smle. They pull apart, revealing
M KEY st andi ng there. Watching them all gooey-eyed.

M CHAELANGELO
AVWNNNAN . . .

Raph and Leo | ook at each other. A beat. Then hug. Brothers
again. Dialogue would just ruin this nonent.

Sﬁlinter wal ks over to them CAM ADJUSTS to show Karai and
} e Fogt Ninja standing there. Silence. Finally, Karai steps
orward -

KARAI
You are every bit the warriors |
was i nformed you were. You have
passed.
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ON TMNT - they’ re confused.

LEONARDO
Passed what ?

RAPHAEL
You know us?

KARAI
I’ve known OF you for sone tine.
(beat, to Leo’s question)
Savor your victory tonight. For
soon we wi |l have further business
t oget her.

SPLI NTER
What ki nd of busi ness?

KARAI
The kind that involves famliar
faces fromyour past...

ON TURTLES - They all | ook at each other

RAPHAEL
She doesn’'t nean...

They | ook back - and see Karai and the Foot have DI SAPPEARED

Raph | ooks over at W NTERS. He’s hunched over in the corner
Can’t tell what’'s going on. They wal k over slowy.

RAPHAEL
W nters?

ON W NTERS - Looks |ike he's sobbing. They get concerned.
Then the sobs turn to LAUGHI NG He stands up. Hs hand is
spotted red with his own BLOOD froma cut on his cheek

M CHAELANGELO
|’ m never usually that happy to be
bl eedi ng.

DONATELLO
You woul d be if you were an
imortal who couldn’t bleed for
t hree thousand years. ..

Wnters | ooks at all the Turtles.

W NTERS
Thank you. Thank you fromthe
bottom of nmy heart. You’ ve nmade a
very old man, very very happy.

M CHAELANGELO
So, um what happens now?
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ON WNTERS - He just SMLES. Content. Finally at peace. As he
ages thousands of vears in front of us... eventually turning

to DUST and bl owi nhg away.

M CHAELANGELO
kay... just a little bit creepy.
(sneezes
Oh gawd. | think he’s in nmy n-n-
ATTCHOOOOO ! COH GRCSSIl

CAM PULLS BACK, out of the building, onto the street. See the
destruction. The clearing skies. THE SUNRI SE.

CUT TO

I NT. TURTLES LAIR - EVEN NG 99
Raph comes to Splinter’s room

RAPHAEL
You wanted to see ne Sensei ?

SPLI NTER
Sit down, Raphael.

RAPHAEL
Thank you, Master Splinter, for
your gui dance.
(t hi nks, hunbl e)
can onlg hope that one day, |
mnll be able to begin the next
stage of ny training |like Leo.

Splinter smles. Reaches into a box and takes out a simlar
MEDALLI ON to the one given to Leonardo.

SPLI NTER
That, my son, you al ready have.
beat )
Qur training works in nysterious
ways. But the answer that lies in
all our questions... is fanmly.

Raph beans as he accepts the “badge”. He excitedly stands up.
Splinter |ooks to the hallway where his eyes neet Leo’'s. They
exchange knowi ng smles as Splinter w nks and we-

DI SSOLVE TO

I NT. TURTLES LAIR - LATER 100

A ROCKIN NUMBER PLAYS as we cap everyone’ s adventures.
Splinter wal ks through the lair. It’'s enpty. He wal ks past
their “trophy roonf. He places the ornate head of W NTERS
CANE on the shel f.
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He sits down to neditate. But first reaches into his robe and
pulls out a TIN FOL PACKAGE. He opens it up and sm |l es.

SPLI NTER
Ahh. Doubl e chocol ate fudge.
W PE TO
EXT. ROOFTOPS - N GHT 101

M key and Don are on the rooftops. Leo and Raph join them on
top. Leo and Raph have an aside to thensel ves.

RAPHAEL
So we're cool with the whol e
Ni ght wat cher t hi ng?

LEONARDO
Yeah, we’'re cool. Qur secret, bro.
(checks for clear coast)
You got rid of the stuff, right?

QUI CK SHOT - N ghtwatcher’s gear burning in a barrel.

LEONARDO
VWhat about the bi ke, tho?

RAPHAEL
(di screet/confessional)
Okay, so | couldn’'t exactly destroy

t he bi ke.
(beat)

Let’s just say it’s in good hands.
LEONARDO

What do you nean?
RAPHAEL

| mean, it’'s in good hands.
LEONARDO

(thinks, then realizes)
Oh, you didn't.

Raph sheepi shly shrugs as we-
SMASH CUT TO

EXT. NEWYORK CI TY STREET 102

CASEY (0. S.)
VHAAAAAAAAAHOOOO00000000000000)! ! |

As Casey roars down the street on the black notorcycle of
Ni ght wat cher, barely able to hang on.
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He drives past WNTERS TOAER - now being converted to a
NATURAL SCI ENCES AND HI STORY MJUSEUM

EXT. NEW YORK CI TY STREET 103
A H TCHH KER THUMB cones into franme. Casey stops his bike.
WDER - It’s April. She smiles. Casey hands her a hel net.

APRIL’S POV | NSI DE HELMET - We see a snall DI AMOND RI NG t aped
to the visor. She takes it off. Beami ng. Mddels it on her
hand. She | eans forward.

APRI L
. yes.

She wraps her arns around his wai st and holds tight for the
adventures that await. ..

CAM FOLLOWS for a beat, then rises up the buildings to-

EXT. ROOFTOPS - N GHT 104

Al four turtles are horsing around. They get geared up..
and head off for a gane of N NJA TAG

The boys run, hoot and holler as they fly high on the
r oof t ops.

RAPHAEL (V. Q.)
So what nmakes a fam |y? Personally,
it’s nore than sharing a roof or a
bathroom It’'s sharing Life...
father taught me that, and | think
it’s pretty nuch true... r'knomn
provided that you don’t kill each
other in the process. O that no
one touches your stuff. O nmakes
| oud noi ses when you're trying to
sleep. O...

They run close to the canera, once again, a famly.

RAPHAEL (V. Q.)
Hey, nobody said it was easy.

And as RAPHAEL and LEONARDO | eap toward canera, we-
CUT TO BLACK
THE END



